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IT'S NEW ! 
MAKE YOUR LEATHER BURNISH 
IT'S DIFFERENT |! DARKER. 
IT'S SENSATIONAL |. CONDITION YOUR LEATHER. 
WILL NOT STAIN ! KEEP THE LEATHER FLEXIBLE. 
MAKE LEATHER WEAR LONGER. 
Ali: Pree. 2 PROTECT LEATHER FROM MILDEW. 
wm Fry it now! 
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Leather in the Wild Blue By NORMAN SPRAY 


Recently, a corporation execu- 
tive flew his new company air- 
plane into Fort Worth and con- 
tracted Horton & Horton, air- 
craft upholstery specialists, to de- 
sign a custom interior for it. 

“What have you ordered?” 
one of his friends asked. ““Some- 
thing bright and gay—or conserv- 
ative?” 

“Well,” the first replied, “I’ve 
left it entirely up to Horton & 
Horton. I expect it’ll depend on 
which of the Hortons has the up- 
per hand on my plane. If Bill 
does it, it’ll probably be on the 
conservative side. If Dorthe Ann 
designs it, it’ll be brighter.” Then 
he added: “And I’ll like it either 
way. Those folks are great.” 

And, had he cared to speculate 
further, the executive could have 
been sure of one more thing: re- 
gardless of whether Husband Bill 
Horton or Wife Dorthe of the 
husband and wife team did the 

i ares designing, his new airplane inter- 
— - ior would be richly dressed in 
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ike’s Aircraft is Leather Lined genuine leather. For leather has 

, : . P been the foundation on which the 

Both Bell Helicopters made for President Eisenhower's personal Sdettenies Sanne: Sn th diate. 

use are upholstered in leather by Horton & Horton. The interior ally successful weed on ene 
is shown here as it appeared when the aircraft was delivered they pioneered. 

by Bell Helicopter Corp. Furthermore, with some 30,000 


business aircraft now in the air, 
there seems no limit on their 
potential. Already they’ve de- 
signed airplane and helicopter 
interiors for such famous person- 
ages as President Eisenhower and 
Arthur Godfrey. Airplanes from 
all over the U. S. fly into Fort 
Worth monthly for Horton and 
Horton interiors—and all leave 
carrying more pounds of leather 
than they had when they came in. 
Actually, Bill and Dorthe came 
into aviation by a circuitous 
route, dabbling in it first as a 
sideline while operating a suc- 
cessful automobile custom uphol- 
stery business in Houston. 
Next, they went to sea, redoing 
the living quarters of barnacle- 
_erusted barges, ocean-traveling 
freighters and small tugs. At 
their peak in Houston, they were 
called in to drape (another side- 
line then) Houston’s new Sham- 
rock Hotel and, while about it, 
surfaced and decorated the entire 
Emerald Room with genuine 
leather. When they were through, 





One of the two Bell Helicopters purchased by the U.S. Air Force this noted gathering place con- 
for use by the President. It is scheduled to operate from the tained more leather than any oth- 
White House Lawn. er room in existance—a record 
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Here is leather-upholstered in- 
terior of the Model 47H-1 heli- 


copter purchased from Bell 
Helicopter Corp. by Radio-TV 
Star Arthur Godfrey. Note how 
leather on doors, over metal 
beams in front portion of 
cabin, and on instrument panel 
gives entire interior a finished, 
rich look, 


that, so far as can be determined, 
still stands! 

It was with their swift drama- 
tic success designing interiors 
for the Spartan Executive model 
aircraft that the Hortons decided 
to concentrate their talents in the 
aviation field. They sold out their 
two Houston operations in 1954 
and moved to Fort Worth’s Mea- 
cham Field. 

At first their new quarters 
seemed vast, resounding with 
echoes. Today the number of em- 
ployees has tripled and the Hor- 
ton hangar is a busy hub of ac- 
tivity, with aircraft coming both 
from the U. S. and foreign coun- 
tries. 

At the time they began their 
business, many corporation air- 
craft were about as comfortable 
as Army barracks. Today they 
are more like flying conference 
rooms—and, quite often, are used 
for in-flight meetings and even 
as backdrops for making sales to 
prospective clients. 

The “new look” in business av- 
iation is due largely to the efforts 
and the imagination of this Fort 
Worth team. In addition to de- 
signing interiors for President 
Eisenhower’s Aero Commander 
airplane and his two Bell Model 
H-13J helicopters, they have been 
called upon to dress up the Bell 
helicopters of several Latin Am- 
erican presidents and other ships 


ordered by the governments of 
Yemen, Kingdom of Laos and 
President Sygman Rhee of South 
Korea. 

They were the first in the U. S., 
and remain the only firm any- 
where specializing exclusively in 
design and fabrication of aircraft 
interiors. And therein lies also 
the success story of genuine leath- 
er in aviation. 


For President Eisenhower’s 
Aero Commander, for example, 
the Hortons used leather through- 
out the ship. For his helicopters, 
and other executive helicopters 
built by Bell Helicopter Corpora- 
tion, the Hortons again turned to 
leather. But of greater interest, 
perhaps, are their methods of 
handling leather in aircraft—for 
trimming carpeting, covering 
bulkheads, doors, tables and even 
window frames. 


In the Bank of Mexico’s con- 
verted B-25, main cabin seats are 
of self-patterned wool twill with 
metallic thread, with overhang- 
ing waterfall cushions, arm rests 
and leanbacks of dusk blue genu- 
ine leather. Two adjustable, lea- 
ther-covered card tables fit under 
the picture windows, and the 
windows in turn are framed with 
balsa wood, padded, and covered 
with leather. 


A Horton detail not found on 
commercial airlines is “true chan- 
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nels.” Another is the way they 
bind carpeting—with rolled 
leather that comes in long contin- 
uous strips, eliminating the need 
for splices. 


True channels are the vertical 
rows of tufted leather forming 
the back rest of a seat. They are 
made by first drawing lines on 
both the leather and its muslin 
backing, with the lines on the 
muslin closer, so that when the 
two materials are sewn together 
will puff out. Into the puff, or 
channel, goes a specially-ginned 
fireproof cotton. 


The ordinary way to line an 
aircraft interior with leather is 
to glue the material on. It’s less 
expensive, faster and easier. But 
screws usually must be sunk into 
the outside of the panel. To keep 
the leather in place, the Hortons 
stretch it into shape—then secure 
it to the back side of the panel, 
out of sight, where the line of 
fastening never shows. 


The flying businessman may be 
impervious to the methods the 
Hortons use, but he hardly can 
fail to notice the effects they 
achieve. For the Western Com- 
pany of Midland, which owns a 
De Havilland Dove, the Hortons 
used solid black leather panels in 
the main cabin, topped off by an 
off-white headlining and deep 


(Continued on Next Page) 


Interior view, facing rearward, of Bank of Mexico’s B-25. Note 
leather-trimmed windows, bulkheads. 
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Leather In The Wild Blue 
Continued 


red carpeting. Black and white 
plaid upholstery, and white cur- 
tains trimmed in red silk com- 
pleted the picture. 

One of their recent clients was 
Arthur Godfrey, who took a Bell 
helicopter on his recent African 
safari—replete with a leather in- 
terior. 

The leather used by the Hort- 
ons is specially skived for aircraft 
lightness, and with it the decorat- 
ing team gets considerable mile- 
age of its own. They use the ma- 
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Cutting out leather bulkhead 
for back of helicopter cabin. 


terial in ships of all sizes, and 
have found it has a versatility 
that lends to any design. This is 
a more impressive testimonial if 
the casual observer takes note of 
the many varied designs the Hor- 
tons come up with in trying to fit 
the plane to the corporate or in- 
dividual personality. 


Aircraft interiors, the Hortons 
believe, should complement the 
habits and predilections of the 
owners, or most important occu- 
pants. In one instance they in- 
cluded in the main cabin a galley 
for in-flight snacks for a man who 
liked to play host aloft. Other 
aircraft owners similarly dis- 
posed—although not for snacks— 
usually find facilities for glasses 
and ice and other necessary con- 
tainers. Here again leather serves 
as a trim, or decorative motif. 

One of the first planes the Hor- 
tons ever “did over” was a small 
Spartan Executive, in which they 
used shades of green, both in 
cloth material and leather. Char- 
lie Scripps, of somewhat news- 
paper fame, snapped it up. The 
Hortons’ work in the aviation 
field has since that time set a 
definite pattern for industry 
aloft: interiors that are best de- 
scribed in terms of “functional 
beauty.” 


In some instances “functional 
beauty” takes the form of reflect- 
ing the tastes of a top corporate 
executive, as evidenced by his 
own office. However, the major 
part of their effort is directed to 
the needs of major companies in 
the manufacturing and oil in- 
dustries, whose aircraft often 
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must double as air freighter as 
well as V.I.P. transport. From 
this necessity, the Hortons have 
evolved a technique of designing 
interiors that can quickly be 
whipped out on the heels of de- 
planing businessmen, to make 
room for supplies and equipment 
to be hauled on the return flight. 

A new product of Horton de- 
sign (patent pending) is an air- 
craft hassock, which they cover 
completely with leather, using 
true channels on all four sides 
and a thickly-padded fold-up top 
that in flight can be used as an 
additional seat. The multi-pur- 
pose hassock can be used as an ice 
chest, container for refreshments, 
or as a commode. 


Some of the best examples of 
Horton work are to be found in 
helicopters, which—because of 
their smaller size—offer a great- 
er challenge to the ingenuity of 
a designer. The Bell Model 47J 
(like President Eisenhower will 
use) is a classic example. The ship 
has a foldaway conference desk, 
reclining seat, and under-the-seat 
insulated drawers. One of these 
drawers holds cracked ice and 
cools drinks, another is a food 
locker, the third a bottle cabinet. 
Channelled leather again was the 
dominant motif. Leather was 
used to trim the inside of the 
bubble, cover the instrument pan- 
el, bind the carpeting, and styled 
into galoshes for the foot pedals. 


In the years ahead, the Hortons 
expect to test new materials as 
they are developed, such as fab- 
rics for headlinings and curtains. 
But the major part of their de- 
signs, they are convinced, will 
continue to be executed in genu- 
ine leather. 





Sewing leather to fabric in 
Horton & Horton plant. 





OUR FRONT COVER 
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Randy Steffen has again done 


an excellent painting which 
serves us as a front cover for this 
issue. The saddle shown here fits 
in well with our “Saddlemakers 
Of The Old West” series, too. For 
that matter, the Southwestern 
saddlemakers serve as inspiration 
for many thousands of today’s 
leather craftsmen. 


Randy’s comment on the leath- 
er carvings was that while the 
work is beautifully done, he could 
have done the carving and stamp- 
ing in almost the same time that 
it took him to paint it. 





BOOK REVIEW 


You Can Make Your Own BAGS and 
ACCESSORIES, by Edith M. Hummel. Re- 
printed in 48 page edition by THE LEATH- 
ER CRAFTSMAN, INC., Fort Worth. Price 
$1.00 each. 


“There exist books for begin- 
ners as well as books for ad- 
vanced students,” says Mrs. Hum- 
mel, “but all these fine works 
stress leathercraft tooling, carv- 
ing, stippling, embossing, lacing. 
I have found no books which are 
devoted solely to the making of 
bags and accessories.” 


Having stated her purpose, the 
author shows and explains thor- 
oughly how to design and make 
bags and accessories that do not 
look home-made, but have that 
professional appearance. The ma- 
terial in her book is easy for a 
beginner to follow, yet thorough 
enough to serve as reference for 
a professional. It is a result of her 
free-lance designing as well as 





JOIN YOUR GUILD 


Many craftsmen at one time or an- 
other have felt the need of an organi- 
zation composed of those interested 
in leathercraft. Such organizations 
are in existence in many parts of the 
country. In this column, listings will 
be made of such non-profit organiza- 
tions that now bring together those 
who wish to add to their knowledge 
of léathercraft. For information 
about meetings, members, qualifica- 
tions, dues, etc., write directly to the 





years of teaching custom glove 
and bag making at the Traphagen 
School of Fashion and other in- 


_ stitutions. The instruction you get 


in this book has been tested 
again and again in advanced 


classes of bag and accessory mak- 
ing. 

The designing and making of 
basic types of bags are pictured 
and explained in detail. Begin- 
ners will probably follow the pat- 
terns closely at first, but after 
having made a bag or two, ad- 
venturesome persons will use 
them as bases for their own indi- 
vidual designs. 

A valuable feature of this book 
is the author’s method of match- 
ing bags with accessories, such as 
belts, wallets and similar articles. 
Her detailed directions for mak- 
ing a “bag organizer” should be 
worth the price of the entire book 
to a bag maker who does not 
know this secret. 

Mrs. Hummel’s bag organizer is 
“a simple contraption, quickly 
and easily done.” Yet, when it 
has been completed and installed 
in a ladies’ handbag, it provides 
places for the paraphernalia most 
women carry in their bags, keeps 
the contents of the bag neatly 
arranged and leaves lots of space 
in the center. Any woman who 
has dug through the confusion of 
contents in her bag hunting for 
something she needs immediately 
will appreciate Mrs. Hummel’s 
bag organizer. 

Other phases of leathercraft 
that relate to the design and mak- 


‘ ing of bags and accessories are 


covered, in this book, even to a 
short history of leather. In addi- 
tion, a list of important books 
recommended for reading is in- 
cluded. You will find Mrs. Hum- 
mel’s book an_ easy-to-follow 
“how to” book as well as an au- 
thentic, scholarly work. 
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guild of your choice, listed here by 
states. 


CALIFORNIA 

The Leathercraft Guild, P.O. Box 
47755 Wagner Station, Los Ange- 
les 47, Calif. Meetings monthly 
at Plummers Park, 7377 Santa 
Monica Blvd., Los Angeles, on the 
afternoon of the 3rd Sunday. Vis- 
itors welcome. Refreshments 
served. 


ILLINOIS 

Illinois Valley Leather Guild, 
Irene Bawder, Secretary, 327 
Francis Street, Peoria, Illinois. 
Meetings, third Sunday of each 
month. 

Prairie States Leather Guild, Vir- 
ginia Barber, Sec., 4812 So. 
Ada St., Chicago, Ill. Meets 
second Sundays. 


MAINE 


“DOWN EAST” Doodler’s Assoc- 
iation .. . L. J. Walton, Director, 
East Winthrop, Maine. Meetings 
on Notice. 


MICHIGAN 
Detroit Leathercrafters, Joan I. 
Schmitt, Sec., 2709 25th St., De- 
troit 16, Mich. Meets third Mon- 
days. 
Flint Leathercraft Guild, Mary 
Wethy, Sec., 913 Lyons St., Flint, 
Mich. Meets third Sundays. 
Michigan Leather Artisans, Shir- 
ley Austin, Sec., 1119 Mayburn 
Ave., Dearborn, Mich. Meets sec- 
ond Mondays. 


NEW YORK 

Eastern Leathercraft Guild, Mrs. 
Frederic E. Beck., Sec., 139 Briar- 
cliff Rd., Rochester 16, N. Y. 
Meets 2nd Wednesdays at 
Rochester Museum of Arts & 
Science. 

Frontier Leather Art Guild, Ann 
Byersdorf, Sec., 439 E. Delevan 
Ave., Buffalo, N. Y. Meets second 
Thursdays. 


PENNSYLVANIA 
Keystone Leathercrafters, Phil 
Phillips, Sec., 725 Quincy Ave., 
Scranton, Pa. Meets third 
Wednesdays. 


CANADA, ONTARIO 


The Canadian Society of Crea- 
tive Leathercraft is a national 
association of local branches and 
individual members, who receive 
the Society’s quarterly bulletin, 
“Canadian Leathercraft’”’. Infor- 
mation from ‘Membership Chair- 
man, Miss E. A. Prince, Apt. 101, 


(Continued on Page 42) 
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From the pages of leather history .. . 


The Fabulous Story of LEDDY’S 
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Randolph Scott of the movies greets Frank Leddy while on a visit 


Pog 


to Fort Worth. Randolph likes his Leddy saddle, too. 


By COLLEEN MURPHY 


Ht all started in 1920 when a $5.00 loss per bale on the 
cotton crop forced the Leddy Brothers to start putting their 


name on leather. 


x KK * 


TODAY, every custom-designed boot and saddle bearing 
the famous name of LEDDY gives you 220 years combined 
total experience of Leddy Bros. unexcelled skill and artistry. 


x KK * 


IT HAPPENED THIS WAY— 
TO THE LEDDY’S ... By 1913, 
in Washita County, Oklahoma, 
13 out of 15 children were born 
into the M. A. Leddy family. 
From Washita County, however, 
M. A. Leddy, father of the 15 
children, and farmer by trade, 
moved his family to a sandy 
land farm at Voca, McCulloch 
County, Texas, and then to Lev- 
elland in 1924, where the young- 
er of the children helped de- 
velop new farming land on the 
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south plains. It was hard-work, 
those days, with not much com- 
pensation, but it was this com- 
bination of hard-work and deep- 
ambition, experienced by every 
Leddy brother, that started the 
pages of leather history turning. 


First M. L. Leddy Shoe Shop 
Purchased in 1920... 


In 1920, the farming Leddy’s 
purchased their first shoe repair 
shop (in the rear of a harness 
shop) for $25 at Brady, Texas. 
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The purchase of this shop re- 
sulted when M. L. Leddy, the 
oldest of the brothers, following 
in his father’s footsteps as a far- 
mer, paid $45 to get his first bale 
of cotton gathered and sold it on 
the market for a $5 loss. This 
was the turning point... M. L. 
left the rest of the crop in the 
field and went looking for a job. 
Of course, there were no sal- 
aried jobs, but as fate would have 
it, M. L. heard (quite by acci- 
dent) that this shoe repair shop 
was for sale. With the financial 
slump of the 20’s . . . plus the 
fact M. L. had no capital, and 
the $25 seemed a huge sum to 
pay, the first M. L. Leddy Shoe 
Shop was purchased. Business 
was good, and after a short time 
M. L. bought out the harness 
shop, hired J. B., his younger 
brother, as shoe repairman .. . 
and it wasn’t long until all the 
Leddy Brothers were brought 
into the employ to begin their 
careers in the leather industry. 
Later the brothers became part- 
ners, and today three of the 
brothers have established sep- 
arate and competitive Leddy 
Shops in Fort Worth, Abilene, 
and San Angelo, and a fourth 
brother is plant superintendent 
for one of the Tandy “make-it- 
yourself” plants. The accumula- 
tive experience of the Leddy fam- 
ily (wives, sons, daughters, and 
sons and daughters-in-law) 
amounts to 325 years as shop 
workers and merchandisers. 


M. L. Purchased More Shops .. . 


Regardless of the depression 
of the 20’s and 30’s, M. L. Leddy 
used much foresight when he 
purchased several bankrupt lea- 
ther and shoe shops in West Tex- 
as, where he put his brothers in 
charge. By now, the depression 
was beginning to ease, and the 
public was buying more and 
more Leddy boots and saddles, 
but the harness-making and re- 
pair-end of the business was fast 
vanishing. It was now that M. L. 
dreamed of consolidating in a 
suitable location a boot and sad- 
dle shop for a central operation, 


and in 1936 this dream came 
true. Right in the middle of 
downtown San Angelo, which 
was the heart of the ranching in- 
dustry of West Texas, the famous 
name of Leddy’s established a 
new land mark. Frank and M. L. 
went to San Angelo and entered 
a partnership, and Wilson and 
Albert started their apprentice- 
ships. Soon followed Clifford and 
O. C., and for several years, six 
of the Leddy brothers were work- 
ing harmoniously together in the 
San Angelo firm. 


Fort Worth Firm Established .. . 


In 1941, Frank sold his interest 
to M. L. and headed where the 
west begins—Fort Worth—pulse 
of the southwestern cattle indus- 
try. Here on the corner of North 
Main and Exchange Avenue, in 
the heart of the colorful stock- 
yards, the name of LEDDY’S was 
again raised in the air. With the 
help of Silas, O. C. and Clifford, 
this establishment became known 
as the world’s largest handmade 
boot and saddle shop. Floor space 
was originally 25 x 75 sq. ft., 
while today, the floor space hits 
a high figure of 7,000 sq. ft. with 
three floors. During the war 
years, Clifford and O. C. entered 
the service and left the opera- 
tion to Silas and Frank. By 1946, 
the employee-list hit a total of 
90, in the boot, saddle, and lea- 
ther novelty departments, with 
boot production having grown 
from one pair a day to 65 per 
day. Production cost went sky- 
high, and Frank and Silas had 
to decide whether to continue 
with individual made-to-measure 
custom boots or cut the quality 

. . they didn’t cut the quality 
. .. but they dropped the heavy 
production. Quoting Frank Led- 
dy, “In 1949, we decided to cut 
the quantity and concentrate 
more on quality. We cut our em- 
ployees back to thirty-five and 
then added a western-wear de- 
partment with the help and sup- 
ervision of Ray Pirtle.” The only 


stock boots the shop turns out 
now are during slack season 
when individual orders are be- 
low normal shop production. A 
file of individual boot orders, 
foot measurements and footprints 
measure over nine-feet in height. 


Other Brothers Followed Suit... 
The competitive fever began 
to spread among the brothers, 





Leddy’s two largest customers: In size, 630-Ib. “Texas Tiny’ who 
wears a 6 ft. belt and Leddy’s largest boots. In volume, Buster Green 
(standing) who picked up his 50th pair of special-made boots 4 


years ago. 





Silas Leddy (second from right) supervises fitting of saddle on tiny 
pony. Even the smallest saddle in stock was too large for this pony, 
so he was brought into the Fort Worth Leddy store to be fitted. 
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Story of Leddy’s 


Continued 





Tooling the horn cap of a 
Leddy saddle. 


and M. L. jokingly reminisces to- 
day, “I stayed broke for three 
or four years buying out my 
brothers.” 


20,000 Hand-Made Boots a Year... 

Although the Leddy Brothers 
are all in competition with each 
other, as with other boot makers 
all over the world, collectively 
the Leddy’s are recognized as the 
largest manufacturers of individ- 
ually hand-made boots. Their 
220 years experience gives them 
the “corner” on fitting, work- 
manship, skill and artistry, and 
is the answer to why they have 
this steady flow of made-to-mea- 
sure boots. Frank explains the 
difference between Leddy Boots 
and other boots: “It is like com- 
paring boots, boxes, and boats. 
Anyone can build a box, but 
when a craftsman builds a boat 
he fits every part precisely so 
that it will be water tight and 
will not leak. We hand-fit every 
part of our boot to make it water 
tight, because when the leather 
gets water-soaked, it will lose 
its shape and fit.” 


Frank President of Three 
Leddy Corporations .. . 

In 1952, Leddy Bros. Boot and 
Saddlery was first formed, in- 
corporating the business with in- 
terest being owned by Frank and 
his children and also Silas. Silas 
was elected vice-president and 
general manager. In 1953, the 
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second corporation was formed 
known as the Leddy Bros. West- 
ern Shop, and is located in the 
new Fair East Shopping Center, 
in the eastern section of Fort 
Worth. Ray Pirtle is vice-presi- 
dent and general manager of this 
branch retail outlet. In 1954, the 
third corporation was formed, 
known as the Frank Leddy Lea- 
ther Company, located at the 
2455 North Main Store, which 
does the making of all the boots 
and palmetto equipment. Quot- 
ing Frank, “My wife has been ac- 
tive in the shop since its origina- 
tion in Fort Worth. I personally 
give her credit for being instru- 
mental in the success and growth 
of the business.” 


Frank’s Saddle “Firsts” 
Sweep The Nation... 

In 1950, Frank helped organ- 
ize the Cowtown Possee and be- 
came active in horseback riding 
again. It was then that he saw 
the need for improvement in sad- 
dle construction. It was in 1952 
that the now nationally famous 
52 Leddy Cutting Horse Saddle 
was developed. The Leddy Spec- 
ial Roping Saddle of ’53 was 
also created by talented Frank 
Leddy, and another roping sad- 
dle was designed in ’55 .. . both 
of which are now nationally fa- 
mous with the top ropers of the 
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nation. For some time, experi- 
mental work has been going on 
for a specially designed saddle 
for women, which will be known 
as the Barrel Racing Saddle that 
will weigh only 20-25 lbs... . 
Another “first” by Frank Leddy. 
In 1956, Frank’s revolutionary 
SO-FA-RIDE saddle was born, 
marking the “peak” of his career 
to date. This patented new sad- 
dle far excels any saddle ever 
created. Its counter-sunk, sealed 
ball-bearing stirrup _leather 
mountings, and the full foam- 
rubber padded seat and fenders 
give unbelievable riding com- 
fort. The tree in this new saddle 
features wider bars with smooth 
surface next to the horse, with 
the seat fitted to the rider, elim- 
inating the old-styled build-up of 
the seat, placing the rider much 
closer to the horse than any other 
saddle. Yes, these are all “firsts” 
by Frank Leddy, whose work will 
live forever in the leather in- 
dustry. 


Silas Leddy Began His 
Career In Brady, Texas... 


In 1936, Silas began his leather 
career in Brady, Texas, with J. B. 
In 1939, he took over the opera- 
tion of the shop in Ft. Stockton 
for J. B. and continued until 1941 
when he joined Frank in the Fort 
Worth business. 





Treeing out and cleaning up are the final operations on Leddy boots. 
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J. B. Prefers Leather 
Work to Ranching ... 

In 1938, J. B. expanded his 
leather work to Fort Stockton 
where Silas went as manager and 
operator. In 1942, J. B. moved 
from Brady to Bastrop where he 
continued to operate until 1946. 
Due to bad health he sold out 
and went back to farming and 
ranching until 1955. Preferring 
leather to ranching, J. B. came 
to Fort Worth from Eagle Pass 
in 1955, and is handling the sad- 
dle department. 


Clifford Operating 
Abilene Shop... 

Clifford began his leather ca- 
reer with M. L. in 1929 at Brady, 
and later operated shops at Eden, 
Sweetwater, and Midland, and 
set up the saddle department for 
Frank. After a few years in the 
Navy, he returned as manager of 
the San Angelo saddle depart- 
ment. In 1948 he sold his interest 
back to M. L. and bought a ranch 
at Spur, Texas, and later that 
year, bought a shoe repair shop 
in Abilene. Clifford and wife, 
Maxine, made real progress with- 
in two years, adding several 
lines of western wear, and within 
another year the shoe repair ma- 
chinery was stored to make room 
for the growing retail store. The 
opening of the little shoe shop 
was another milestone in Leddy 
history. Clifford explains his suc- 
cess this way, “My business is 
based on the Bible verse, ‘Seek 
ye first the kingdom of Heaven 
and all these things will be added 
unto you’—and hard work. Max- 
ine and I gave the people of Abi- 
lene our good will, service and 
personal appreciation.” 


In May, 1953, Wilson and Clif- 
ford consolidated their efforts 
(after Wilson moved his boot 
shop from Tulsa to Abilene.) In 
1956 Clifford bought Wilson’s in- 
terest and Wilson became assist- 
ant manager. The Leddy Boot 
Shop of Abilene has brought five 
Leddy families to Abilene, with 
a total of 66 years experience in 
leathermaking. 


Wilson Was The 
Thirteenth Child .. . 
Wilson was the last “Leddy 
brother” to be born in Oklahoma. 
He advanced in only two years as 
an apprentice bootmaker in 1934, 
from an income of room and 
board to $18 per week as foreman 


of the bottoming department. 
Two years later he acquired a 
working interest in the M. L. 
Leddy Shop as a foreman of the 
boot department. Production in- 
creased from 12 pairs a week to 
45 pairs a day in 1949. This was 
what decided him to open his own 
competitive boot shop in Tulsa, 
Oklahoma. He taught his two 
sons, James and Roy, the art of 
hand-lasting boots. In May, 1953, 
Clifford and Wilson consolidated 
their efforts in Abilene, as you 
have just read in the paragraph 
about Clifford (above). 


O. C. Leddy—The Youngest 
Of The Brothers . . 

O. C. is still single and is no 
longer associated with his bro- 
thers in any of the Leddy Stores. 
He holds an important position as 
superintendent of one of the 
Tandy make-it-yourself plants. 
He supervises dozens of stamp- 
ing machines and other opera- 
tions, and “dreams-up” new ideas 
for new make-it-yourself kits for 
world-famous Tandy Leather 
Company. His background as a 
hard-working “Leddy” brother 
qualifies him for this competitive 
position. Before taking this po- 
sition, however, he, like his ag- 
gressive brothers, branched out 
on his own, with a shoe-repair 
shop in Fort Worth. Previous to 
that, he operated M. L.’s Midland 
Shop and has worked for J. B. 
in Brady, Clifford in Sweetwater, 
M. L. in San Angelo, and Frank 
in Fort Worth. 


Albert Leddy— 
Rancher Of The Family .. . 
The only Leddy brother not 

engaged in leather now is Albert, 
who shares ranching interests 
with M. L. in New Underwood, 
S. D., where he headquarters. 
However, he knows his leather- 
work as he spent sixteen years 
with his brother, M. L. His old- 
est son, Gaylord, has recently 
worked for M. L. and is now em- 
ployed in the Abilene Shop by 
Clifford. 


M. L. Leddy—The Dean 
Of Leathercraft . .. 

The oldest brother is M. L. 
who shouldered those depression 
days’ responsibilities of the Led- 
dy family, and who through his 
magnificent foresight and ag- 
gressiveness, started the pages of 
history turning for the Leddy 
brothers. Today M. L. is an out- 


Vol. 1, No. 5 


standing individual of West Tex- 
as, not only in leathercraft, but 
in his long line of civic accom- 
plishments. His shop is managed 
by his two sons, Dale and Hollis, 
giving M. L. time to participate 
in other business, ranching and 
civic interests. The past few years 
he has spent most of his time 
at his Eagle Pass, Texas, ranch. 
M. L. has taught 500 persons at 
least one phase of leathercraft 
during his career, and none of 
his employees had any previous 
leather experience. The San An- 
gelo plant today employs 40 per- 
sons. Many shops throughout the 
country now have Leddy-trained 
personnel. M. L. pays tribute to 
his fellow man with these words, 
“I feel grateful to a lot of peo- 
ple. Every person I’ve known 
who could hurt me and all those 
who could have helped me have 
all bent over backwards to help.” 
However, M. L. still remembers 
those days back on the farm 
where they learned what hard 
work really meant, and he also 
credits doing business by the 
“golden rule” as being strong in- 
gredients to the Leddy success. 

Dave Tandy, through his na- 
tionwide leather supply, has 
probably had an opportunity to 
know the Leddy brothers better 
than anyone else, and he attrib- 
utes their success to the fact that 
the Leddy boys have always been 
ready to give the public what it 
wanted in new ideas and have 
stayed abreast of the times. An 
example of this forward-thinking 
is the “radio-saddle of 52” which 
brought nation-wide attention to 
the San Angelo Shop. 


The Five Living Leddy Sisters... 


Mrs. Maggie Hann, Los An- 
geles; Mrs. Lee Atcheson, Rich- 
land Springs, Texas; Mrs. Mil- 
dren Paschel, Oklahoma City; 
Mrs. Lucy Hill, Carney, Illinois, 
and Mrs. Cleta May Partee of 
Quemado Valley, Texas, whose 
daughter, Rita, attends Hardin- 
Simmons University and also 
works for Clifford. The Leddy 
sisters had no interest in leather 
work, however. A sister and 
brother are deceased. 

Yes, the history-making Led- 
dy’s, have had one of the most 
colorful and exciting stories of 
our decade—from a $5.00 loss on 
a bale of cotton in 1920—to the 
world’s most famous bootmakers 
in 1957—is the WAY IT HAP- 
PENED—TO THE LEDDY’S. 
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Report on the Fourth 
International Assembly 


By MARY A. BRADY 





Exhibit of the Flint Leathercraft Guild. 


This year, the Fourth Interna- 
tional Assembly of Leather 
Craftsmen surpassed all expecta- 
tions with a superior program 
and record-breaking attendance. 
It was held at the Manger Hotel 
in Rochester, N. Y. on May 4 and 
5 with the Eastern Leathercraft 
Guilding acting as host. Every 
section of the hotel buzzed with 
excitement and “leather” was the 
key word wherever you turned. 
The two day program included 
continuous demonstrations by 
leather work specialists, Guild 
and Commercial exhibits, a Salon 
display and a banquet. 


It was amazing to see the great 
increase in interest and rapid 
growth of the International As- 
sembly whose history dates back 
only four years. The annual event 
began in 1954 with a friendly 
visit between guilds. The purpose 
was to encourage Canadian and 
American leather craftsmen to 
meet, compare techniques, dis- 
cuss mutual problems and gain 
stimulation and inspiration from 
the exchange of ideas and from 
personal contacts. Anyone who 
attended the Fourth Assembly 
could have no doubt that these 
purposes have taken root and 
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have grown by leaps and bounds. 
This year, in addition to the host 
guild, seven others participated 
including the Frontier Leather 
Art Guild of Buffalo, Prairie 
States Leather Guild, Flint 
Leathercraft Guild, Michigan 
Leather Artisans, Detroit Leath- 
ercrafters, Windsor Leathercraft- 
ers and the Canadian Society of 
Creative Leathercraft. 

Now for an armchair tour of 
the Assembly itself for those who 
could not attend. Activities were 
presented continuously through- 
out three floors of the hotel. 

First of all, the Presidential 
Room was the scene of all Guild 
exhibits. Each of the eight par- 
ticipants had elaborate displays 
of the finest craftwork done by 
their members. Hundreds of 
articles varying in use, scope. 
originality, design and technique 
were in evidence. In addition to 
the usual items made of leather, 
there were beautiful portraits, 
leather garments, jewelry, novel- 
ty items, desk accessories, cock- 
tail bars and many others. De- 
signs ranged from the traditional 
types originated by saddle mak- 
ers years ago, to the latest florals, 
figure carving and abstract mo- 
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derns. Samples of almost every 
known technique were among 
the items to be seen. Whether a 
novice or experienced leather 
craftsman, each viewer left with 
new ideas and a broader concept 
regarding the scope of leather- 
work. 


A new feature was added to the 
International Assembly this year 
in order to give special recogni- 
tion to outstanding leatherwork. 
The Salon Exhibit consisted of 
the finest workmanship from 
each Guild. Seven of the eight 
participants were permitted to 
enter five pieces. The Canadian 
Society of Creative Leathercraft, 
being a national organization 
with several branches, was per- 
mitted fifteen pieces. Thirty- 
three items were chosen for the 
exhibit. In selecting their entries, 
each Guild was guided by the 
knowledge that judging would be 
based on originality and creative- 
ness. They also considered how 
the design and technique were 
carried out and how suitable they 
were for leather. Beautifully cov- 
ered boxes, trays, purses, wallets, 
belts and jewelry were a part of 
this display. 

The Board of Judges consisted 
of Mr. Fraatz, Mrs. Brennan and 
Mrs. Ihle, all outstanding artists 
and craftsmen. Congratulations 
go to the Canadian Society for 
the three pieces that took the 
Honor Awards. The winning pine 
cone design box, book cover and 
purse, indicated heavy emphasis 
on originality. 

Commercial Exhibits occupied 
the entire Mezzanine with attrac- 
tive displays of the latest tools, 
materials and literaure. Catalogs 
were available from the various 
dealers and many featured dem- 
onstrators. Harvey Frick showed 
his technique in bag design and 
construction which was the fea- 
ture article in Vol. 4 of The 
Leather Craftsman. An impres- 
sive exhibit of completed articles 
was featured by Craftool Co. 
There was a preview of templates 
that will be available in the near 
future. A great deal of interest 
was shown in the magnetic fig- 
ure carve picture and many ques- 
tions about the method for mak- 
ing such a picture was answered 
by Dick McGahen. Two of the 
country’s outstanding carvers, 
Cliff. Ketchum and Lou Roth, 
demonstrated carving and design- 
ing during the entire two days. 
All of the commercial exhibitors 





contributed door prizes. Ten win- 
ners were chosen and announced 
during each session. Prizes 
ranged from tools and gift cer- 
tificates to patterns, free courses 
and subscriptions to the Crafts- 
man magazine. 


Over three hundred people 
were present at the banquet. 
Tickets were at a premium since 
they were sold out long ahead of 
the Assembly. In addition to an 
excellent dinner, the program in- 
cluded an address of welcome by 
Lincoln Osborne, award of Salon 
ribbons and a captivating speech 
on the “Value of a Sense of Hu- 
mor” by Samuel Ramsay. 


Of course, a feature highlight 
of the Assembly was the program 
of demonstrations given through- 
out Saturday and Sunday. Vari- 
ety and quality of this program 
made it interesting, educational 
and entertaining. Thirty-five 
demonstrators covering just as 
many phases of leather work 
were featured. They were sched- 
uled in groups of five during 
each 90 minute period. Each table 
was arranged like a small theatre 
where leathercrafters could be 
seated while viewing the demon- 
stration of their choice. There 
were such outstanding craftsmen 
as Robert Muma and Don. Mac- 
Kinnon of Canada and Bernard 
Wolff of Detroit. Many methods 
of decoration, coloring  tech- 
niques, construction of wearing 
apparel and designing were pre- 
sented. Among the special dem- 
onstrators were Raymond Cherry 
(saddle stiching), Paul Payne (ad- 
ventures in design), Anthony 
Genco (lacing techniques) and 
Mary Brady (bag assembly). 

Many thanks should be ex- 
tended to the Eastern Leather- 
craft Guild and the Assembly 
Committees. Their planning, co- 
operation and hard work resulted 
in the biggest and best Assembly 
to date. drawing registered guests 
from distant points of Canada 
and the western coast of the 
United States. 


FREE! «isi civic 


ON REQUEST 
LOUIS JONES CO. 
304-C MAIN ST., FORT WORTH, TEX. 











CHAMOIS, Imported Australian, approx. size 
24x28". Use at once when wet up $1.00 
prepaid. PIGSKIN Leather Splits, full size 
skins, approx. size 20" by 24” $1.00 prepaid. 
All Leather Pigskin split, slip on gloves for 
driving or light work. Washable, dry soft, 
sizes, S.M.L. $1.50 pair prepaid. Pigskin 
work gloves, all large sizes $2.00 pair prepaid. 


HANSON’S CHAMOIS, Gloversville, N.Y. 
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THE 
TEXAS HORSEMAN 


an illustrated monthly 


By and For the Horsemen 
Of the Great South-West 


devoted to 


Rodeos, Horse Shows, Breeders, 
Saddle Clubs & Sheriffs Posses 


Sample Copy 25¢ 
By subscription: $2.50 a year 


Box 757 
Galveston, 
Texas 


“Bright as a cowboy’s boots 
Warm as a Texan’s drawl” 








"ROCKS and | 
MINERALS” | 





(A Magazine For Collectors) 


If you collect rocks, minerals, crystals, 
ores, gems, sands, pebbles, fossils— 
“Rocks and Minerals" is your magazine. 


FOUNDED 1926 


Issued once every 


two months—112 pages 


$400 
Only per year 


Sample Copy, 60¢ 


ROCKS and MINERALS | 


BOX 29, DEPT. LC 
PEEKSKILL, NEW YORK 


ROKEE settle sess: goncconcnice sr $ ee eee 








Send Now For New Shell Catalogs 
SEA SHELLS @ SHELLCRAFT 


44 pages of ILLUS- 64 pages of ILLUS- 

TRATED Cut Shells, 
ae wae | Colored Shells, Plas- 
and Imported Sea tic, Metal Findings 
Shells and Coral. and Kits for Shell- 
eraft Workers. 
Buy direct wholesale or retail. Send 25¢ in 
coin or stamps and receive both these cata- 
logs for the price of one! 


SOUTHERN SHELLCRAFT SUPPLY 
P.O. Box 1079 Clearwater 6, Florida 











Outstanding KIT Values From Canada 


IN GENUINE LEATHER 
COMPLETE INSTRUCTIONS - 





PRE-PUNCHED — 





NO TOOLS REQUIRED 
The Lady Anne 
No. LC8&2 








The Burton No. LC9 








THE TWO 


4.95 


DELIVERED 








Price Delivered $2.25 


COLOURS — — TUTONE TAN OR BLACK ENGLISH MOROCCO 
CASH WITH ORDER — NO C.O.D.'s 


| FREE KIT CATALOGUE WITH EACH ORDER 


CLARKE AND CLARKE LEATHERS 


ONTARIO 
ORDERS OF $5.00 OR LESS NORMALLY EXEMPT FROM DUTIES 


BARRIE 





Price Delivered $2.98 





CANADA 
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Beautify Your Portable Radio 
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Radio case decorated with Al Stohlman design. 





























The case with molds in place. 
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By 
GEORGE McLAUGHLIN 


In searching for an appropriate 
design for a small transistor ra- 
dio case, I came across a Doodle 
Page by Al Stohlman. Called 
“Filigree Fun,” (page 12 series 
6) it was nearly ideal. 

After drawing around the ra- 
dio on tracing film, the film was 
laid over the “Doodle” and the 
design modified to fit. 

Then a block of wood was cut 
to the radio’s width but approx- 
imately an inch longer and deep- 
er than necessary. This is the 
male mold, and is nailed to a 
baseboard. 

Next, a piece of 1/4” plywood 
was cut like a wide picture frame 
to fit over the block with about 
3/16” clearance all around. The 
inside edges were rounded off 
smooth. 

I used 6/7 oz. Live Oak Tool- 
ing Cowhide and cut the piece 
plenty large as it is needed for 
nailing to the baseboard. 

The leather was soaked until 
soggy, laid over the mold and 
nailed to the base. Then the ply- 
wood frame was forced down 
over the leather and also nailed 
to the baseboard. The complete 
assembly is left to dry. 

After drying, the leather was 


moistened, tooled and filigreed 
without removing from the block. 

It was then trimmed to fit, al- 
lowing material at the back edge 
for sewing. 

The back and flap were one 
piece with the edges of the back 
molded like a purse gusset. 

The case was stitched by hand 
and treated with Neat-Lac. 

Installation of the snaps and 
carrying strap completed the 
project. 

The cutaways allowed tuning 
without removal from the case, 

Those Doodle Pages sure come 
in handy! 
























































LEATHER PICTURES 


By BILL STROYEK 


Bill Stroyek airmailed us the 
originals from which the photo 
above was made. His instructions 
were to hurry them back for his 
child’s nursery. 

The originals are two pieces of 
leather, each 12 inches square. 
That rope the man has used to 
lasso his white whale is real. The 
two pictures are cut from carving 
cowhide, are carved and dyed 


with leather dye. 


The whale is white, water blue, 
bathing suit red, skis mahogany. 

If you would like to make one 
like Bill’s nursery picture, just 
scale it up six times each way 
for your pattern and go to work. 
Materials needed are two pieces 
of 7-8 oz. carving cowhide, 12” 
square, and a two-foot length of 
venetian blind cord. 





Beautify Your Portable Radio—Continued 
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Plywood was cut like wide picture frame to fit over the block. 
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I do a lot of dye work and used 
to have trouble with dye left in- 
side the brushes when I would 
change colors. Now I have a jar 
that has about 2” of wisk, a liquid 
soap, in it. I use it full strength, 
just as it comes from the can. 
When I have finished using a 
brush with one color of dye, or 
any leather finisher, I soak the 
brush for a few minutes—or 
leave it for as long as an hour— 
then hold the brush under the 
hot water faucet. The brush 
comes out clean, with no dye or 
finish left in it. With this method, 
I have no trouble when going 
from black dye work to white. 
Better still, my brushes are nev- 
er dry, as they are after using 
some types of cleaners. 

Mrs. Frank Lass 
Perry, Iowa 





Your tips on uses for scrap 
leather have proven most useful 
to me; Now I in turn have one to 
pass on to you. 

I have been making watch fobs, 
that use up all my scraps, some 
with emblems, initials and a brass 
ornament. 

This I do by taking two pieces 
the size of a silver dollar and a 
piece of thin aluminum slightly 
smaller, then cementing them to- 
gether. The strap is cut from calf 
skin and a watch band buckle is 
used. Some I have punched and 
laced. 

If you see fit to use this I sin- 
cerely hope that many others 
will get as much pleasure out of 
this added way of using up scraps 
as I have. 

Pat Morton 
San Francisco, Calif. 





To get that nice, smooth look 
on straight-edge lacing, I use a 
wallpape: seam roller instead of 
pounding with a mallet, which 
reduces the possibility of “mark- 
ing” the leather as sometimes 
happens when a mallet is used. 

The roller is excellent, too, for 
getting a smooth crease in light- 
weight leathers. 

Mrs. Emma J. Cook 
Freeport, New York 
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ADAPTA-BAGS 


Copyright 1955 by LIZ FRERIKS 








Drawer-Bag, shown above in picture, with extra leather shell. 
Shelva-Bag, shown below, demonstrates safety features and possi- 
bilities of changing handbags without disturbing contents. 


It is still news to some of us 
that Liz Freriks, well known art- 
ist and instructor, introduced 
ADAPTA-BAGS in May 1955. 
Better still, these bags are as 
fresh and smart as the day they 
were designed—interesting and 
desirable to the fashion-conscious 
woman, the smart co-ed and the 
do-it-yourself hobbyist of any 
age. 

Highly original in conception 
is the DRAWER-BAG, which of- 
fers unlimited possibilities in 
mixing or matching to various 
ensembles, and which lets you 
change handbags without dis- 
turbing the contents. This bag 
consists of a leather shell with 
a pull-out drawer that can match 
or contrast, depending on how 
the reversible drawer ends are 
finished. One end of the drawer, 
for instance, could be the same 
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color as the shell, the other end 
a contrasting color, for a two- 
toned effect. Extra drawers and 
shells will extend a bag ward- 
robe indefinitely. 

Friction of leather against 
leather makes it impossible for 
the drawer to slip out, or be pull- 
ed out, without the owner’s 
knowledge—making the bag un- 
usually safe for travellers. The 
bag is adaptable to any season or 
costume. The weight of leather, 
color, designs, etc. can make the 
bag casual or dressy as the crafts- 
man making it desires. There is 
ample area for carving, stamp- 
ing, tooling . . . or other orna- 
mentation. Approximately 5”’x 
5”x9” bag can be cut from about 
3 square feet of leather. 


If ADAPTA-BAGS appeal to 
you, write for further informa- 
tion to: LIZ FRERIKS, 1907 
Woodside Drive, Dearborn, Mich. 
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I took an empty neoprene 
squeeze bottle, heated the appli- 
cator tip with a match and flat- 
tened it. The rubber cement does 
not affect the bottle and it lays 
a perfect ribbon of cement about 
4” wide. Try it some time. 


Kenneth J. Honnegger 
Fort Myers, Fla. 





The difference between a fair 
piece of work and an excellent 
one is often a matter of attention 
to small details. For example, you 
may have seen a good leather 
carving spoiled by marks made 
by fingernails, rings—or even the 
wrist watch the carver was wear- 
ing. 

My advice to you is to cut your 
fingernails close and remove your 
rings and other jewelry before 
using the swivel knife or stamp- 
ing tools. I wear an old surgical 
glove on my left hand when I 
am using the saddle stamps. 


Mrs. Floy B. Norman 
Crownpoint, N. Mexico 





A couple of racks come in very 
handy when I am working leath- 
er. The first is a stair-step style 
tool rack with holes bored in the 
steps to fit my tools. The second 
is a spool holder for my lace. For 
this, I cut a 1” board square and 
fitted on it four dowels, each 9” 
high, placed upright to hold 3 
spools of lace. The spools turn as 
you pull the lace. Both these 
items are time savers. 


Mrs. Blanche Davis 
Cuba, Ohio 





I would like to suggest using 
the point of an ink pen to do 
the fine background coloring on 
the leather. This enables one to 
get in the inner parts of the 
grain. 

Miss Gladys M. Strobl 
Mountainhome, Pa. 
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Edith M. Hummel, designer and instructor, HUMMEL GLOVE & BAG 
STUDIO, 161 Columbus Ave., New York, N. Y. Author of “You Can 
Make Your Own Baks and Accessories,” and “You Can Make 


Your Own Gloves.” 


How Io 


Develop 


Ones Own ldeas 


By EDITH M. HUMMEL 


How does one dream up a new 
design? A new project, a new 
article? How does one become 
creative? Do you say to yourself: 
‘I am going to invent something 
entirely new, now .. . let’s see 
what shall it be?!’ It does not 


work that way, you can’t hit on - 


anything in this manner, I doubt 
it! 

Out of experience I found that 
one, two or even a score of ideas 
are in the back of my mind. I am 
mulling over them for days, 
sometimes for months, without 
results. My inspiration becomes 


stale, my enthusiasm dimmed. I 
get disgusted with myself and 
want to give up, forget the whole 
idea. But, somewhere in myself 
a voice keeps prodding: don’t give 
up, only drop the topic for a 
while. 

Tomorrow, or the day after, or 
even a,year later the lucky day 
will come when the snag I hit 
will dissolve by itself, when my 
trial-and-error period will be 
over. One day, out of nowhere, all 
by itself or through terrific pres- 
sure—because I got a specific 
order for designing—I have a 
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new inspiration. I start where I 
have left off. I put my feeling 
and my former experience to 
work by experimenting, by us- 
ing my newly found imagination 
and here it is... the new cre- 
ation. 


For instance: When designing 
spring- and fall-lines for glove 
manufacturers I usually look 
around, visit museums, do win- 
dow-shopping, ‘browse through 
very old magazines, think about 
my styling job day and night. 
Wherever I go, wherever I look, 
there are stimuli for creation, in- 
venting, working out old ideas 
into new designs. Before my in- 
troverted eyes I see take shape 
my own creation for which I only 
need an impulse, a guide, a direc- 
tive. I am like an author who is 
groping for the right expression, 
the right phrase, to say it dif- 
ferently, in his own words, his 
own way; like the painter or 
sculptor who, though he is using 
all the known methods, creates 
his own style. 


With Ben Akiba I say to my- 
self: There is nothing NEW under 
the sun, everything has been 
before, once, in one or another 
form. I just have to push myself 
to buckle down to work, avoid 
forever making excuses. And, all 
of a sudden, I find myself sketch- 
ing scores of styles, cutting paper 
or muslin patterns, taking the 
various leather or fabric gloves 
into my hands, re-cutting them, 
trimming, shaping them trying 
out some appliquee or embroid- 
ery. Out of one idea twenty or 
more occur. My line has mater- 
ialized. Now they have to be 
worked out as samples. While do- 
ing that I am changing, again, 
some of the styles, working for 
hours on a stretch, for days .. . 
forgetting everything around me, 
being entirely absorbed in my 
creative, fascinating though lab- 
orious work. 

Some time ago I tried to get 
order into my disorganized stu- 
dio, spilling over with leather 
and remnants, tools, patterns, 
sketches, samples and files. In 
sorting hides, sides, leathers for 
bags and belts, skins for gloves, 
etc. I came across three very 
small, odd shaped cowhide pieces, 
much too small for a bag, too 
heavy for a change purse, wallet 
or other small item. I put them 
aside with the thought: ‘I have 

(Continued on Next Page) 
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to use these somehow, the leather 
is too beautiful ’ :, 

A few days later I took pencil 
and paper and outlined the three 
odd shaped cowhide remnants on 
brown wrapping paper, sketched 
new contours, then cut them out. 
By moving around the new three 
forms I tried to arrange them in 
anew way...and... born was 
a new belt. See the sketch of my 
original belt designed in 1950 
and copied so often not only by 
my students, other hobbyists, but 
also manufacturers. (Sketch 1.) It 
is the natural cowhide belt | used 
on the cover of my “You Can 
MAKE YOUR OWN BAGS & 
ACCESSORIES”. If you want to 
copy it too, look at the “how-to” 
section at the end of this article. 

Using the new contour-patterns 
as a guide I was cutting out the 
leather pieces, skived some of the 
edges, did edge-creasing and 
edge-bevelling and assembled 
them. For a closing I attached 
the fancy hardware for which I 
had been searching at many plac- 
es to crown my entirely different 
looking, smart and sporty contour 
belt. 

Since that time, whenever I 
have remnants of beautiful leath- 
ers I try to design some new pro- 
jects for these odd pieces and 
very frequently come up with not 
only a novel style but also utilize 
the odds and ends of my studio. 
Every craftsman has these ac- 
cumulating. Skins, hides, are ex- 
pensive, but if used up to their 
last pieces, will be profitable and 
bring much fun by doing so. 
‘Economize and utilize’ is my 
steady advice to my students. 

To help you to use up heavy 
cowhide pieces I am going to 
make a few suggestions. One or 
the other will fit your remnants 
OR give you an idea how to uti- 
lize them. 

If, for instance, you can get out 
two or three pretty uniform 


SKETCH 2) -=———= 








pieces, straight or tapering off, 
connect them, by overlapping 
them. Either sew them together 
(not only in straight seams, but 
oval, cornered, fancy-shaped) or 
put in eyelets, grommets or 
swiveling ornaments. For a clos- 
ing attach either snaps, hooks, 
buckles, turnlocks or anything 
you fancy will go well with the 
style of the belt. See sketches 1, 
2, 3, 5. 

Before assemblage work first 
on all edges, edge-crease, edge- 
bevel them, skive all the places 
where the leather overlaps for 
a smoother fit, stain and neat- 
lack all pieces as well as the edges 
if you don’t prefer the natural 
color of the leather or if it is 
necessary to do so, because the 
pieces are discolered. 

Summer is coming. A wide 
belt, going well with  sport- 
clothes often will prove to be 
too hot! How about using rope in 
combination with cowhide-rem- 
nants? Here is one of my designs 
(done two years ago) which looks 
good on jeans, the new ivy-league 
pants, wide summer skirts and 
even on cotton dresses. 

You will be surprised to learn 
WHAT I used for the rope part: 
From my physical education past 
I had a jumping rope which was 








rather dirty looking. I cut off the 
two wood-handles, washed the 
hemp-rope and hung it over a 
rod, attaching heavy weights on 
both ends to prevent curling. Aft- 
er it was dry I played around 
with it till I found the proper way 
of using it as a belt with a self- 
closing loop. To hold the layers 
of rope (which was thin at the 
two ends and heavy at the center) 
in a flat position 1 cut out small 
oblong cow-hide pieces and en- 
cased the rope in them by stitch- 
ing the leather pieces all around 
going through the rope also. For 
a closing I cut out a few oblong 
pieces of 6 to 10 oz. cowhide, 
glued them together with a perm- 
anent cement, smoothed out the 
edges, stained them, made three 
holes in the center and stitched 
this knob-like bolt onto the other 
end to be pulled through the loop- 
end. By turning it up-and-down 
the perfect closing was achieved. 
See sketch 4. 

From the moment of dreaming 
up until finishing an article much 
work has to be done, many chang- 
es effected, using imagination 
and common sense. How about it? 
After having read this do YOU 
want to become a designer, in- 
ventor, creator? Do you need just 
this push to the road of creating? 


HOW-TO SECTION 
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SADDLE-STITCHED CONTOUR BELT 





Cutting Pattern for Contour Belt Shown In Sketch | 


Scale: 






Each large 
Square 
Equals 

1 inch Square 
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Tragedy and Comedy 


BUCKLE 
en a two-piece Contour Belt aa” 
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“HOW TO DEVELOP ONE’S OWN IDEAS” Continued 


SKETCH 4 


ROPE BELT 











HUMMEL ORIGINAL 


Next time more about creating, 
designing and using up remnants, ii 
especially suedes and thin cape- SKETCH 5 er 
ge yoo ge lag what-not. SIMPLE CONTOUR BELT with a piece of 

leather shaped in corselet-style insert- ; 
ed. Removable. = 





FORT WORTH 





PRINTING - LITHOGRAPHING - OFFICE EQUIPMENT 


We are one of the leading printers, lithographers and office furnishers in 





the Southwest. 


ED 6-2401 
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READY CARVE... 
BELT PROJECTS AND WOMEN 


This Is Something New In Belt Carving- 
The Swivel Knife Cuts are already 


Done For You—simply stamp and Neatlac 


Experts! Speed up production for more 
profits 


IDEAL FOR— 
Camp and school groups 





















Beginners—Get feel of 
working in leather 


Guaranteed 
professional 
work! 















Belt is 142” wide 
TROPHY STYLE 


HERE ARE THE FACTS 


e Graceful swivel cuts professionally pre- 
carved for you. 
BELT ONLY All you do is stamp and neat-lac. 
e Sure safe margins — smooth even 
$135 borders already cut. 
EACH e No finger scratches. 
lee a e Holes os for size. 
e Edges smoothly beveled. 
Sizes: 20 to 50 $1.20 ea. + Top quality Ss 9 ok tai ie 
ide. 


Over 44 add 25¢ per belt DOZ. $12.00 


F GROSS $120.00 e Snaps for buckle are attached. 
























SPECIAL OFFER TO THE READERS By \\ulel ill ulelul lll eleeleliiirdelelelili WZ 

OF THE LEATHER CRAFTSMAN ONLY! [ —= Coane = 

+302 Ss LC |= 
FREE — One Dozen (12) Ss = 


Attached ‘is my order. 
My remittance for $ is losed. Please send 
me my dozen Buckles and Keepers FREE! 














Regal Finish Buckles and 
Keepers with your order 
YOU MUST SEND 
THIS COUPON to get this 
big FREE offer from 
Tandy! ACT NOW! , 
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Pattern For A Lady's Contour Belt 


By MIRIAM LAZAR 


A belt similar to this was worn possibilities as a project for Sum- INSTRUCTIONS 
by a teen-ager in one of my mer camps, I am sending it to Enlarge the cutting patterns to 
classes. Since it seems to have you for publication. full size. The contour pattern 


should measure 174%2”x3'¥%”. Cut 
the contour pattern from 7-8 oz. 
carving cowhide to match belt 
strips—or from other leather to 
harmonize or to contrast. 

Punch 4 holes, two for each 
buckle, as shown on pattern. Use 
the full size photocarve pattern 
for your design. 

The belt strip used in making 
this belt is a stock item, sold in 
44 inch lengths. It is 114” wide. 
On the diagram you will see the 
places to cut and slot for sizes 
from 22” to 28” belt sizes. Dotted 
A PICTURE OF THE FINISHED BELT lines on strip show centers of 

slots, curved lines are for the belt 
ends. Fold at center of slot for 


























Sena alain i poenaiasicinti positioning two belt snaps at each 
ge Tae | end. 
i eee ee ae, a a CRAFTTOOLS USED 
Pee amas No. 426 Cam. 
ne awe Re No. 207 Shader 


No. 198 Beveler 
serene? = BD 0 te No. 463 Veiner 
No. 723 Seeder 
No. 888 Bked. 








CUTTING PATTERNS 








PHOTOCARVE PATTERN 
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Disaster At Loving's 


Bend 


By NORMAN SPRAY 





PART | 
Right Men, Wrong Direction 


Overlook only the fact that no 
trail driver in his right mind 
would have been there, driving 
west, and there was nothing 
much unusual about the proces- 
sion that arrived at the head of 
the Concho River on that after- 
noon late in March of 1867. 

That the eight blue-shirted 
cowboys had learned their busi- 
ness from long experience was 
evident in the skillful way they 
herded the mile-long string of 
2,000 cattle down to the river 
for water. Behind them came the 
chuck wagon, a great canvas- 
covered prairie schooner that 
seemed literally held together by 
strips of rawhide. Two big water 
barrels were strapped behind it 
and beneath it swung the in- 


evitable rawhide bag loaded with - 


horse shoes, parphernalia for 
saddle repair, extra bridles, 
reins, simple leather-working 
tools and extra rawhide. Inside, 
the wagon bore standard trail 
drive provisions: bacon, jerked 
beef, flour, beans and coffee. 

In almost every detail, it re- 


sembled any of a hundred trail 
driving outfits on the road that 
Spring. But simply because it 
was where it was, and it was 
headed west, it figured as a his- 
tory-making expedition that 
might open an urgently-needed 
vast new market to Texas cattle- 
men or, just as easily, end in 
utter disaster. 

Even the casual observer would 
have tagged Joe Loving as the 
man in charge—despite the un- 
gallant-looking grey mule which 
he rode—as he trotted back to 
the wagon, sitting upright and 
authoritatively. Reaching it, he 
leaned over in the saddle, easily 
and naturally. “Pick a spot and 
pitch camp,” he ordered. “We’ll 
be here awhile.” 

The next three days on the 
trail, Loving knew, could very 
well ruin himself and his partner, 
Charles Goodnight, who followed 
not more than another mile be- 
hind with a similar herd of 2,000 
cattle and another crew of eight 
cowboys. 

Behind them lay the lush, 
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green grassland along the Con- 
cho. Before them spread the 
great, powder dry “Llano Esta- 
cado” or Staked Plains, a cruel, 
drouth-stricken, nearly bare 
tableland that stretched over 400 
miles of Texas. They had been 
named by early Spanish explor- 
ers who, looking for miles across 
the Plains, saw no landmarks and 
drove stakes every few hundred 
yards to mark a return route. 

From Loving’s position at the 
head of the Concho, it was 100 
miles across the Plains to the 
nearest water at Horsehead’s 
Crossing on the Pecos. Normally, 
a good day on a trail drive cov- 
ered 12 to 18 miles. That he 
would have to almost double this 
rate was understood, Loving re- 
flected. His cowhands had been 
fully informed before their hire. 
But you can drive cattle only so 
ie... 

Loving figured that, unless un- 
seasonal heat plagued them, the 
cattle could last four days on the 
Plains. Any longer and he and 
Goodnight could count their 
losses and go home. 

It was the first time a herd of 
such size had ever tried to cross 
the Plains. Indeed, there had 
been only one previous known 
drive across the Llano Estacado 
—and that by Loving himself 
only the year before, in 1866. 
With a small 200-head herd, Lov- 
ing had struck out amid jeers 
that he was mad. 


He had made it, all the way to 
Fort Sumner, N. M. and found 
it the gateway to the hungry 
market Texas cowmen needed so 
badly. He had contracted to come 
back in 1867 with 4,000 head of 
cattle and now he was trying. If 
this drive was successful, his 
point would have been proven. 
Others would take up the trail 
and the cattle economy of Texas 
would breathe new life. 

That night Loving rode back 
to the second herd’s camp to talk 
with Goodnight, the young man 
who was to later become owner 
of the Palo Duro Ranch in the 
Texas Panhandle and live 
through many legendary frontier 
adventures. 

“T think we should rest for at 
least two days,” Loving said. 
“Give men and cattle the best 
chance possible.” 

Goodnight agreed. 

On the evening of the second 
day, all available containers 


(Continued on Next Page) 
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Disaster At Loving’s Bend 
(Continued) 


were filled with water and the 
drivers started early on the third 
morning, driving hard from the 
minute they hit the trail. Norm- 
ally, on a drive, cowboys would 
let their cattle arise early and 
graze along contentedly until 
they’d eaten their fill, then 
“string them out” for a mile or 
more on a fast march to water, a 
multi-colored, near _ single-file 
ribbon across the green, rolling 
hills. But this was no normal 
drive. Cow ponies pressed the 
cattle in tight and the herd moved 
rapidly across the dusty floor 
of the flat tablelands. 


Time and again, cowboys drop- 
ped back to the wagon for a 
treasured sip of water. Occasion- 
ally, horses were given snorts of 
the precious liquid. For the cat- 
tle, there was none. 


On the night of the second day, 
the last drop of water was gone. 
“How much further?” Goodnight 
asked Loving when they met at 
Loving’s wagon. 

“At least another night and 
two more days,” Loving shrug- 
ged. ‘“How’s your herd doing?” 

“Lost a lot of pounds,” Good- 
night replied. “But they’re stand- 
ing.” 

“And your men?” 

“They didn’t come expecting a 
picnic.” 

“Good,” Loving said. 

The following two days saw 
men and animals suffer alike, 
their throats burning with thirst 
and receiving only dust under a 
too-warm sun. The cow horses 
were probably hurt worse, since 
it was necessary for them to cov- 
er almost twice as much ground 
as the cattle, weaving back and 
forth, sometimes forced into a 
run, to keep the straggling cattle 
in line. 

By noon on the fourth day, the 
drive seemed doomed to all but 
Loving. Some of the weaker cat- 
tle were dropping out, but Lov- 
ing, a good judge of cattle and 
men, took heart in the knowledge 
that Horsehead’s Crossing lay 
little more than 15 miles distant. 

About 2 o’clock that afternoon, 
the cattle hit a long, zombie-like 
trot, almost as if they smelled 
water or knew by instinct that 
a watering place was within 
reach. Indeed, some of the old 
cow hunters swore they did. 
Others called it a desperation run 
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before giving up to the thirst 
that was about to take their lives. 

On they jogged, their dull eyes 
expressing nothing, their heads 
down. On through the afternoon, 
setting record time for cattle on 
a drive. 

And, just at sun down, one of 
the leading cowboys unleashed 
a whoop that might be described 
as a western version of the Rebel 
Yell. “River ahead!” 

This was a crucial moment, 
and all hands knew it. Under 
similar circumstances, complete 
herds had been lost as the cattle, 
in their blind rush for water, had 
charged straight off steep cliffs, 
one after another. 

Loving’s men squeezed the cat- 
tle in tight, forcing them closely 
and cautiously to a safe watering 
place. Then, at long last, they 
were free to water themselves 
and their mounts, both drinking 
thankfully from the same stream. 
They had made it across the 
Plains with negligible loss. 

Their coffee, beef and beans 
must have tasted extra good that 
night! 

But if Loving, himself, felt 
triumphant, he was too appre- 
hensive to show it. Fort Sumner 
was still 400 miles ahead, up the 
Pecos—and now they were deep 
in Comanche country. A small 
band of some 25 cowboys and 
4,000 cattle, he knew, would be a 
prize catch for the hostile Red- 
skins if they were spotted. 

The herds stopped for three 
full days at Horsehead’s Crossing 
to recuperate from the sapping 
drive across the Staked Plains. 
The cattle, grazing each day on 
the bountiful grasses along the 
Pecos, snapped back well. 

The drivers had been back on 
the trail for only a half day after 
their departure from Horsehead’s 
Crossing when they spotted the 
remains of an Indian camp. Lov- 
ing examined the signs and in- 
terpreted them as old ones. He 
sent two men ahead to scout 
nevertheless. 

When no additional signs had 
been spotted by nightfall, Loving 
breathed easier. “Probably a 
scouting party that’s already 
high-tailed it back to the moun- 
tains,” he asserted. 

That night Loving and Good- 
night decided that Loving should 
pick one of the men—one known 
as a good shot—and travel ahead 
of the herds to make arrange- 
ments in Fort Sumner. 
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Two brothers, Jim and Bill 
Scott, were among the most sea- 
soned cowhands on the drive and 
Loving chose Jim to travel ahead 
with him. In Comanche coun- 
try, along the Pecos in that year, 
only madmen would travel alone 
in open daylight and Joe and 
Jim prepared to leave that night. 
They checked their Henry Rifles 
and six-shooters and loaded extra 
ammunition into their saddle 
bags. They packed a little jerked 
beef, some raw bacon, and a few 
biscuits and then they were off 
into the darkness. 

The night passed without inci- 
dent and the pair hid in brush 
near Pope’s Crossing before 
dawn. They slept and lay out all 
day, again hitting the trail north- 
ward when night fell. 

This time, dawn caught them 
in level country 15 miles below 
the present city of Carlsbad. Be- 
cause they had seen no signs of 
Indians, Loving decided it was 
safe to push on until better cover 
became available. How dearly he 
might pay for that decision, he 
could not know. 

Had the horsemen but had the 
foresight to leave the beaten 
trail, the decision still might have 
been safe eneugh. As it was, a 
Comanche war party spotted 
the white travelers, apparently 
some five miles below the bend 
in the Pecos just below the spot 
where the city of Carlsbad was 
to spring in later years. 

The Indians took to a ravine 
that ran beneath a range of rug- 
ged hills some five miles ahead of 
the white riders and waited 
patiently for their prey... 

Joe and Jim pulled up a few 
hundred yards before reaching 
the bend in the river. At this 
point, the trail was but 300 yards 
from the stream. “We’d best be 
looking for cover,” Joe said. 
“We've waited too long already. 
Things don’t smell just right.” 

Jim pointed to a cedar-covered, 
low hill a quarter mile to the 
west. “That ought to...” 

He never finished. He was in- 
terrupted by some 40 to 50 Com- 
anche warriors, riding up fast 
from the bend, unleashing chill- 
ing war whoops as they charged. 
They were yet out of range, but 
already arrows were flying and 
shots rang out. 

Loving’s tired mule and Scott’s 
weary pony were no match for 
the fresh Indian mounts, and 
they had put hardly 150 yards 














between them and the spot where 
the attack began when Joe was 
hit in the thigh by a rifle ball. 
Then, suddenly, his mule pitched 
dead, falling on its back, luckily 
into a buffalo wallow that would 
afford some protection. 
Instantly, Jim Scott pulled his 
horse to a stop and sprang to 
the ground. He gave his bridle 
to Loving, who was trapped with 
his legs beneath his mule. Scott 
leveled his Henry rifle across the 
body of Joe’s dead animal and let 
it speak. Two Comanches crash- 
ed to earth and another’s horse 
buckled under him. Loving had 
chosen his companion wisely: 
Scott’s shooting was effective 
enough to stop the charge. 
Quickly, Scott pulled Loving 
from beneath the mule and ap- 
plied a tourniquet to the bleed- 
ing leg. Then, without wasting 
time to regret his action, because 
it was mandatory, he drew his 
Bowie knife and pulled his horse 
down beside him. He slashed the 
poor beast’s juglar vein and used 
its body as additional breastwork. 
“Now, By God,” Loving said. 
“We'll make them pay now .. .” 
PART Ii IN NEXT ISSUE 





How to get a Handsome 
Three-Color Print of the 
Nick Eggenhofer “To The 
Last Man, June 25, 1876” 


Nick Eggenhofer, nationally known west- 
ern artist, was commissioned by James S. 
Hutchins (West Point graduate), to do a 
modern version of the Custer fight based 
on his research. Mr. Hutchins is an author- 
ity on the Custer Tragedy, the battlefield 
terrain, and equipment of the Seventh 
Cavalry — uniforms, chevrons, horses, fire- 
arms, placement in battle. Artist Eggen- 
hofer has produced in oil a large canvas, 
highly colored, accurately documented, 
and with meticulous care for historic truth. 


No long-hair Custer on a hill surrounded 
by Indians. No melodrama, just earnest 
cavalrymen dug into the sparse earth the 
best they could giving their best to the 
fateful end. A great dramatic picture! 


But we can't give you the picture itself. 
We can, however, for the small sum of 
75 cents give you a nice 3-color reproduc- 
tion of this historic work, size 11" x 8!/2", 
suitable for framing. 


Only a few copies are available. Send 
your 75 cents today in coins or money 
order. No stamps. Your copy will be mail- 
ed immediately. 


THE WESTERNERS 


Room 1012, 51 East 42nd Street 
New York 17, N. Y. 














“My hoss has been walking on clouds since | made him this here 
hand-tooled leather saddle!’ 





..+.Many more crafts 
Complete supplies; top quality; 
fast dependable service. 


KIT KRAFT + Dept. 


12109 Ventura Pl., Studio City, Calif. 


WHOLESALE 


FOR RESALE ONLY 
TO LEATHERCRAFTERS 


Bag +125 


Big Catalog 





101%," long 
33/4" thick 
73/4," high 


4 


1 O 50 
wuesseasl 
POSTPAID 
(embossed bag finished out by 
handtooling — antique finish) 
@ Completed Bags for Resale 
@ AA Grade Top Grain Cowhide 
@ 2 or 3 Pockets, Suede Finish 
= 
e 





Lining 
Shoulder Strap, Brass Acces- 
sories 
Ask for Free Catalog +1526 


WHOLESALE POSTPAID 








LOUIS JONES CO. 


304L MAIN ST. 
FORT WORTH 2, TEXAS 
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DO IT WITH FELT — It’s FUN and 
SO EASY! BEAUTIFULLY ILLUSTRAT- 
ED 16-page Booklet 7 x 10”. Showing 
Fashionable Felt Items to make for 
Gifts. You can get this Amazing Booklet 
and samples of colored felt Appliques 
for only $1.00 postpaid. 

LIEBIG INDUSTRIES, Beaver Dam 46, 
Wisconsin. 











FOR 


@ QUALITY 
@ ECONOMY | ‘game 
@ SERVICE 








LEATHERCRAFT 
MIRACLE STONES 
COPPER ENAMELING 

NEW ITEMS 


TO KEEP UP WITH THE NEWEST IN YOUR HOBBY 
LOOK TO 


CALIFORNIA ARIZONA 
1605 WEST SIXTH STREET 2804 East Washington 
LOS ANGELES 17, CALIF. PHOENIX, ARIZONA 
Phone Dunkirk 3-7052 Phone Bridge 5-113) 


| WISH TO RECEIVE THE FOLLOWING CATALOGS: 
CCULEATHERCRAFT [CJ COPPER ENAMELING 


[CJMIRACLE STONES ["]NEW ITEMS 
NAME 
STREET 
CITY & STATE 
DEALERS NAME 
STREET 
CITY & STATE 
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Covers Guitar With 
Hand-Carved Leather 
Without Deadening Tone 


Junior Jackson of Oklahoma 
City plays on radio and television 
in this leather outfit. The coat is 
made of black suede trimmed in 
white lamb. His guitar top is 5/6 
ounce hand-tooled leather. Back- 
ground is snow white, decorated 
with bright red roses and green 
leaves. His name is put on it in 
liquid gold. 

Twylia Daunn of Oklahoma 
City, who made Junior’s bright 
outfit, says that guitars have to 
be handled very delicately to 
keep from deadening the fine 
tone. The way to attach tooled 
leather to guitars is a secret pro- 
cess and one of Twylia’s special- 
ties. It goes without saying that 
another of Twylia Daunn’s speci- 
alties is making the unusual in 
Western clothing. 

Several fine examples of hand- 
tooled and carved leather guitar 
tops are to be seen in the hands 
of Western and Hill Billy enter- 
tainers. To quote a leather artist, 
“this is the most exciting class of 
customers. When you please 
them, your work IS good.” 
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* Non-Sectarian - 


“progress”! Regular histor- 


Send For Your 


H HS sede 


SAMPLE COPY 


ic features bring a breath 
of the old hellish West to 
subscribers every week. 
Have you read a copy? 


A.B.C. Audited. 


or 
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the phoney. 


It assassinates stuffed 


Territorial Enterprise, 


Enterprise Bldg. 


Virginia City, Nevada 


Gentlemen: 


Now The +LARGEST Weekly Paper 
In The ENTIRE American West? 


Because the terrible-tempered Enterprise hasn't pulled its punches 
with the years. Its sights have never*been lowered from the pre- 
posterous, the pretentious 
shirts to order and abhors 


0) Please send me a sample copy. 
0) Send me 10 weeks trial—$1.00. 
() Enter my subscription—1 yr. $5. 
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LUSKEY’S 13 HOUSTON ST., FORT WORTH 2, TEXAS 
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Enclosed find $ cashier's check or money order. (C.O.D.’s, $2.50 Deposit Required.) 
SIZE BRIM COLOR CREASE 

Name. M 

Addr City _State Lc 
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Tooled Leather Wallet 


By JOHN W. DEAN 


Author of “Leathercraft Techniques and Designs” 


The wallet shown in Figure 1 
is a fairly simple project which 
is within the capabilities of an 
amateur yet has artistic possibili- 
tes worthy of an advanced crafts- 
man. Anyone who needs to carry 
too many papers for a pocket 
secretary will find it useful. 


Heavy weight russet (natural, 
undyed) calfskin or smooth calf- 
finished cowhide is recommend- 
ed if only black and red leather 
dye is to be used for coloring; tan 
calf or russet lacquered ‘table- 
top’ leather may be used and 
lacquer such as Formulabs ap- 
plied to the design. Natural calf 
or cowhide, permitted to ‘sun tan’ 
will imitate the color of Indian 
pottery very well. The original 
of this design was an Indian 
bowl. The design shown in Figure 
2 is an enlargement of a billfold 
design, identified in the author’s 
Design Book II as No. 69-D. 

If you wish to enlarge and 
use some other billfold design to 
these same dimensions—9'4” by 
3%”, follow the “quarters and 
eights” methods illustrated in 
Figure 3. Figure 3A represents 
the billfold design divided into 
quarters by median lines, 3B is 
the same divided again into ap- 
proximate squares. Figure 3C 
represents the desired dimensions 
of the outline, divided similarly 
to 3B. Copy only one quarter of 


design A or B onto a quarter of 
C (on tracing paper) and fold on 
the median lines. Copy this quar- 
ter with carbon paper onto an- 
other quarter, then this half onto 
the other half. Make corrections 
of slight irregularities before 
tracing onto the leather. 


The pattern illustrated in Fig- 
ure 4 is laid out on 1” squares 
instead of using many detailed 
dimensions. The over-all size is 
12%” by 19%”. This shows 
1” gussets on section 4 which 
will make a roomier pocket than 
the flat one made by lacing the 
edges of sections 1 and 2. If you 
need a wallet of different di- 
mensions, plan it on %4” graph 
paper. This will retain your 
measurement while you draw or 
erase pencil lines. Then draw it 
on wrapping paper laid out with 
1” squares for a full scale pat- 
tern. 

Note in Figure 4 that the de- 
sign is to be applied only on sec- 
tions 2 and 3, so locate them care- 
fully on the pattern, also the 
folds. 

The materials needed may be 
summarized as_ follows: the 
leather cover, strap or elastic, 
small center-bar buckle or 1/2” 
snap, one or more leather 
‘staples’, and three or four yards 
of 3/32” or 1/8” goat lace. 

Cut the leather by the pattern 





Figure 1. THE FINISHED WALLET 
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and wet it on the flesh side with 
warm water using a sponge, a 
small paint brush, or spray. Let 
the leather dry to the tooling 
stage and crease a line along the 
ends of the piece, i.e. the open 
edges of the pockets. Mark the 
corners of the design panels from 
the pattern, lay the tracing pa- 
per carefully in place and secure 
it with spring clamps rather than 
with paper clips. Trace the de- 
sign onto the moist leather with a 
hard pencil or a metal tracer. Do 
the straight lines first, using a 
ruler, then the main curves with 
a French curve and the others 
freehand. Remove the paper and 
deepen the lines with the point of 
the modeler using a rubber tile 
for the tooling surface. If you 
wish deeper lines, work on soft 
pasteboard. This will act as a 
blotter which will dry and retain 
the lines better than a hard sur- 
face such as marble or plate glass. 

No decoration is planned for 
the inside but the owner’s name 
might be tooled on section 1. No 
modeling is intended for this de- 
sign as it is to be rendered in 
color. In addition to the black 
and red dye, the border might be 
done in tan; if done with lac- 
quer, make the border light 
brown. Apply the dye with a 
brush while the leather is still 
moist, going over it until streaks 
are not apparent. When dry, ap- 
ply a mixture of equal parts of 
water and Johnson’s Glo-Coat or 
Beacon Wax, or use Tan-Kote or 
any similar polish. The map of 
the flesh side of the leather may 
be laid with an application of 
the wax mixture. Brush it only 
in one direction as determined 
by test. 

The gussets should be folded 
on the dotted lines while still 
moist and held with clamps or 
under weights until dry. The 
steel clamps will stain the moist 
leather so protect it with folds 
of clean cardboard. 


Figure 1 shows the wallet 
without any kind of retaining 
strap but, when it is filled, it 
will need an elastic band or 
leather strap to keep it closed. 
A heavy rubber band is not de- 
sirable as it will have a ten- 
dency to stick or leave its mark 
on the leather. A loop of elas- 
tic must be slipped off each time 
and may be lost too easily, so a 
substitute is suggested in Figure 
5. It is a length of elastic %4” 

(Continued) 
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FIGURE 2 


The Wallet Design—Full Size 
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FIGURE 3 
Enlarging A Design 





DIVIDE C SIMILAR TO B. COPY THE DESIGN 
ONE SQUARE AT A TIME. FOLD IN FOURTHS 
FOR BI-SYMMETRICAL DESIGNS 
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FIGURE 4 
Pattern Layout 
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FIGURE 5 
Leather Tips on an Elastic Strap 


wide, tipped with leather and 
having a snap for fastening. It 
is not easy to split these leather 
tips and insert the elastic so plan 
to use two thin pieces and cement 
them securely together. Skive 
(shave thin) the square ends to 
about half their original thick- 
ness, apply cement all over the 
flesh sides of the leather and on 
both sides of the ends of the 
elastic. When dry, press one end 
of the elastic into place and the 
other leather exactly over them. 
If you anticipate difficulty with 
this operation, leave the second 
piece a little over-size and trim 
it to match when the cement is 
dry. Then moisten the edges 
enough to crease a bead around 
it on the front side and dye this 
edge to match the color of the 
lacing. Stitch on the machine, as 
indicated, if convenient, for 
greater security, then attach the 
snap. 


If a leather strap and buckle is ° 


preferred, better start with the 
buckle and cut the strap to fit 
it. If a 3/4” buckle seems too 
large a narrower one may be 
used if the ends of the strap are 
trimmed a little. The strap should 
be long enough to reach around 
the wallet, be attached to the 





buckle, and extend an inch be- 
yond the buckle when adjusted 
to the last hole of the pointed 
end. Whether the strap or elas- 
tic is used, two leather ‘staples’ 
will be needed to hold it in place, 
as in Figure 6. One of these 
staples is shown in Figure 7. 
The straight bar is one inch be- 
tween the arrowhead ends. These 
are skived on the grain side so 
they can be inserted more easily 
through the slits and then be 
cemented to the flesh side of the 
wallet without sewing, and cause 
a minimum amount of friction 
on the inside. Locate them as 
shown in Figure 6. Use a 3/8” 
chisel to make the slits through 
the cover 7/8” apart. Skive 
around these slits a little (on the 
flesh side) to decrease the thick- 
ness at this point, remove the 
wax, and allow the cement to 
hold better. Fold the corners of 
the arrowheads and insert them 
through the slits, apply cement to 
the areas of contact and press to- 
gether. There is little danger of 
this type of anchor ever loosen- 
ing but, if it does, it is a simple 
matter to repair or replace it. 

Figure 5 shows a shorter strap 
having a broad end which is to be 
cemented and stitched or stapled 
(with a metal staple) on one 
side of the wallet, then brought 
down around the bottom and up 
through a single leather staple. 
It should be long enough (about 
14”) so the end can be doubled 
back and tucked into the staple 
again to ‘lock’ it. 

With the strap cared for, the 
remaining assembly is compara- 














FIGURE 6 
Leather Strap and Staples 
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FIGURE 7. A Leather Staple 


tively simple. If you use a lac- 
ing punch with spacing and dis- 
tance gages, set them both for 
3/16”. If you use a drive punch, 
scribe a line 3/16” from the edge 
and measure along a ruler for 
3/16” from center to center of 
the lacing holes. Fold along the 
dotted line and cement the ends 
of section 1 to section 2, and 
clamp until the cement has set. 
Start punching at the fold and 
also punch across section 3. With 
the plier type punch this means 
that the other end must be 
punched from the inside. 


Scrape or sandpaper the wax 
from a strip 1/4” wide of the 
free end of the gusset and apply 
cement to it and to the punched 
end of section 3. Use a strip of 
cardboard to restrict the cement 
to the intended areas. The bottom 
of each gusset may be scuffed on 
the grain side and cemented 
lightly together at the fold so 
the laced gusset will not push 
outward. Press the cemented 
edge of the gusset to the punch- 
ed end of section 3, clamp until 
dry, and punch again through 
the holes of section 3 and the gus- 
set. 


Start lacing at the folded cor- 
ner of sections 1 and 2, prefer- 
ably working from the outside. 
This means you will lace from 
left to right (as usual) on the far 
end as shown in Figure 1, and 
from right to left on the near 
end. Start the lace between the 
layers of leather through the first 
hole of the under layer, leaving 
an end about an inch long inside. 
Pass the lacing needle through 
the first hole of both leathers 
again and bind this loose end un- 
der the succeeding stitches. Lace 
across the bottom of the gusset 
and finish in the same way. Pass 
the lacing needle through the 
last hole as usual, then in through 
the outer leather again and up 
inside the seam under three or 
four stitches and out. Cut it off 
close and push the cut end in so 
it does not show. 


The Leather Craftsman 29 











"Learn to Sell by Giving’ 


—Here is a thought we can 
well afford to remember. It is 
always emphasized to those who 
study Salesmanship because of 
its importance. 

At first glance, we are inclined 
to feel this requires the giving 
away of many of our products. 
Immediately we object because 
we realize in this way we could 
give away our hard earned pro- 
fits. It’s easy to get to be too lib- 
eral, “soft hearted”, particularly 
when Leathercraft is not your 
only means of a livelihood. Some- 
one pays your work a high com- 
pliment and you just feel as if you 
MUST return the compliment by 
giving them another—after all, 
you can replace it. 

GIVING consists first of all of 
giving service in the way of a 
better, neater and cleaner piece 
of merchandise. In giving more 
value for the dollar spent with 
you, not in giving something for 
nothing. 

You SELL by giving when you 
package your merchandise neat- 
ly. There is no better way to 
emphasize this than to suggest 
you read the letter from Donald 
V. Costa, USN, that follows. I 
prefer to give space to his and 
another letter rather than to use 
it myself because I think these 
letters are more impressive and 
represent actual cases. 

Donald Costa no doubt does a 
first class job of tooling. This is 
of course the most important 
element. THE PRODUCT MUST 
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BE RIGHT. Donald does not stop 
there. First, he is prepared to 
GIVE extra quick service because 
he has done much of the work in 
advance. This is especially im- 
portant for the pre-holiday sea- 
son. Next, he offers to “person- 
alize” the item. Then he not only 
has little gift cards, but also 
wraps the item in tissue and 
places it in a mailing box. He 
even goes a step farther — he 
actually offers to mail the pack- 
age. He has “learned to sell by 
giving.” 

What about the extra cost? 
Many of the items used such as 
the gift or remembrance cards 
and the tissue cost very little but 
it, along with package and post- 
age, can be added into the orig- 
inal price. People are willing to 
pay for SERVICE if it is actually 
rendered. 

S/Sgt. O. H. Barnes is using 
the GIFT approach but notice he 
uses scrap leather. His use of 
“play money” is a master stroke 
for here he has added a “gim- 
mick” that cost very little but 
adds a great deal to the interest 


in the item. 

In selling, one gives of him- 
self. The master salesman never 
thinks of the commissions the 
sale will earn him. He constantly 
thinks of the service he renders 
his customers, the value he gives 
them and the benefits they re- 
ceive either in enjoyment or use 
of the product. 

Perhaps the simplest of all is 
to give the prospective customer 
a nice picture of the product you 
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propose or a folder containing an 
assortment so he may select 


something. It’s strictly commer- 
cial of course—yet it is GIVING. 
for now he has something to see, 
something to choose from. 

You, too, can profit when you 
“Learn to Sell by Giving.” 





By DONALD V. COSTA 
U. S. Navy 


“Being a sailor sure helped me 
to sell my leather goods. I found 
many of my shipmates would 
wait until the last minute before 
buying a gift. Often they could 
not get to shore—and then there 
was the problem of mailing. 

I solved their problems by 
making up a lot of wallet backs 
leaving the initials off and hav- 
ing a few completed samples 
ready. The sailors would look 
the samples over, pick the de- 
sign they wanted from the little 
loose leaf book I made with pic- 
tures of the designs. They would 
tell me what initials they wanted 
and fill out a little gift card I 
supplied. That was all there was 
to it on their part. 

Then I would carve the initials, 
assemble, enclose it in a box with 
tissue paper, wrap and mail it. 
It went over big, made “good 
will.” That extra service custom- 
ers like and are willing to pay 
for didn’t cost much more, or 
take up too much of my time but 
enabled me to sell many extra 
wallets. 
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“HOW TO SELL” Conttiniadl 





Tom Thumb, billfold and full-size handbag made and personalized 


by Sergeant Barnes. 


By STAFF SERGEANT O. H. BARNES 


“Our gimmick” for advertising 
is: all our friends have small 
children. When we find out one 
is to have a birthday, especially 
in the three to ten year old 
groups, we make Tom Thumb 
coin purses for little girls. We 
use odd scraps of leather and 
use the Tandy gussets. That way 
we have about 25c tied up. Of 
course any girls are proud of 
their Tom Thumb coin purses 
with their name on them. 


For little boys we make small 
billfolds, 3x7, again using scraps. 
For inside we make linings and 
secret pockets just like a large 
billfold. Of course we put his 
name on it. Then we put in a 
bunch of play money from ten 
cent stores in all hidden pockets. 
You know how children are; this 
is usually what happens: “Look 
what Aunt Betty and Uncle Buzz 


We get lots of follow-up orders 
from parents and friends that 
way. Oh, yes, I save all scraps 
of lace in a box and use this for 
the “gimmicks” to keep cost 
down. 





FOR YOUR MEETING.. 





YOUR GROUPS! 16mm _iegthercraft 
instruction films in sound and tech- 
nicolor are available at your near- 
est Tandy store for FREE showing 
to your groups. 

FILM | — Beginners Leathercraft — pre- 
pared for family groups and young age 
groups. 

FILM 2 — Art of Leather Carving — 
Shows all “the details of carving and as- 
sembling a leather project. 

FILM 3 — Art of Figure Carving — Re- 
views basic carving techniques with special 
emphasis on the new art of figure carving 
and dyeing. 





FREE 20" 


A GALLERY OF WEST- 
ERN BADMEN is a book 
of factual accounts on the 
lives and deaths of 21 no- 
torious gunslingers of the 
Old West such as Wyatt 
Earp, Billy the Kid, Wes 
Hardin, John Ringo, Jesse 
James, Bill Longley, Doc 
Holliday, Wild Bill Hickok, 
Clay Allison, Ben Thomp- 
son and eleven others! 
THERE ARE 26 AUTHEN- 
TIC PHOTOGRAPHS! 

WELL: So long as they 
last, with every subscrip- 
tion to TRUE WEST ($3.00 
for 12 issues) we are going 
to give a copy of A GAL- / 

























absolutely FREE! MAN, 
WHAT A BARGAIN! 
TRUE WEST brings back 
the Old West to you as it 
actually was. Each bi- 
monthly issue is crammed ey 
with TRUE well illustrated articles on bad- 
men, lost mines, buried treasures, range 
wa:s, Indian fights, outlaws, ghost towns, 
trail drives, gold rush, cowboys and ranch 
iife — THE WAY IT REALLY WAS! The 
old days live again and move vividly 
through its pages. MAN, YOU OUGHT TO 
SEE THOSE AUTHENTIC OLD PHOTOS! 
SPECIAL! This is a double-barreled, get- 
acquainted offer. Clip the coupon NOW — if 
you lay it aside, you'll forget sure. 


TRUE WEST 

P. O. Box 5008-LC 

Austin 31, Texas 

Here is my $3.00 for 12 issues of TRUE 
WEST. Send me a copy of A GALLERY OF 
WESTERN BADMEN absolutely FREE! 























Stories of Pioneers 


and Old Trails .. . 


The Pony Express 


—= : == 





When men of leather rode the trails 


All Stories Are 


AUTHENTIC — HISTORICAL — 
EDUCATIONAL 
eo . 3’ @ 
SUBSCRIPTION RATES 


One Year $2.00 Three Years $5.00 
(In Advance) 
Add 25c for Foreign Address 


The Pony Express 





























made me for my birthday,” or go- Reserve one or all three films NOW. P. O. Box 326 
ing away present, or whatever Call or write nearest Tandy Store. Sonora, California 
. Listing on page 42. 
the occasion. \ y 
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Name Plates for Leather Displays 


By EVERETT V. TRAYLOR 





Finished name plate of leather 
in walnut frame. 


Often commercial or craft 
show displays have printed cards 
to show the craftsman’s name. 
This project makes a fine perma- 
nent name card for display of 
leather and other crafted articles. 
This name card is easily made in 
either the form pictured or in the 
other ways shown in the diagram. 

They all are variations of the 
desk name plate project familiar 
to most leather craftsmen. 

The first step is to select a let- 
tering style that will be suitable 
for carving. Several are available 
in plastic template form. Letter- 
ing used here is an old English 
style taken from the Speedball 
Text Book by Ross F. George. 
The plastic template should make 
it easier to line up the letters as 
well as trace. 

After a pattern of the name is 
made on tracing paper, the regu- 
lar procedure is used in transfer- 
ring, cutting, and stamping. 

For these small letters no shad- 
ing is necessary. Beveling is done 
with the smallest bevelers avail- 
able. 

After the carving is done and 
the leather dry, Neat Lac is ap- 
plied. The beveling gives good 
contrast to make the letters clear. 

The wood frame shown in sec- 
tion is simple to make with a 
circle saw. The others diagram- 
med need only a hand saw, block 
of wood, and sand paper. The us- 
ual inced edge frame may be 
used too. 

If you don’t happen to have a 
walnut s‘ain filler handy for 
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walnut wood, try using Fiebing’s 
Medium Brown Antique—works 
real fine! 

The dark walnut frame was 
used here to set off the light tones 
of the natural leather. Many oth- 
er materials such as plastic and 
metal may be used, and their 
use should challenge the imagi- 
nation of any craftsman. 

The leather plate without a 
frame on a firm backing would 
be satisfactory if care is taken in 
dressing the edges of the leather 
and an edge creaser is used. 
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Details of 
Optional frames 


WOOD WEDGE 


LEATHER 


wooD 


LEATHER 





METAL 
or PLASTIC 


LEATHER 


Glue leather to frame. 











WIN $5.00 


Craftsmen who have solved the prob- 
lem of what to do with scraps are 
invited to submit sketches and de- 
scriptions of small articles to this 
department. The prize winning entry 
in each issue will be awarded $5.00 
in cash. All other entries published 
will receive at least $2.00. Send your 
entry to SCRAPS, c/o The Leather 
Craftsman, P.O. Box 1386, Fort Worth, 
Texas. 











CUTTING DIES 


FOR RAWHIDE MAUL, CLICKER 
OR ANY MACHINE 


* FREE on request 


- MANY we odd 
waite: LOUIS JONES CO. 


304-C MAIN ST., FORT WORTH, TEXAS 
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Ace-in-the-Hole Key Chain Charm 


By E. C. SUTTER 
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LIKE THIS L-———— 4 
WHEN FOLDED 
COMPLETELY. 


1. Materials required: Two 
pieces of any kind of tooling 
leather from 2 oz. to 4 oz., 134”*x 
14%”. A couple of feet of 3/32 
goat, calf or pyro lacing. One 
eyelet, one key chain. One buck, 
one fin, one sawbuck or whatever 
bill is laying loose in the sugar 
bowl. One piece of plastic wallet 
window, 1x34”. 

2. Cut a diamond shaped win- 
dow through the center of the 


BACK 


front piece, as shown. Carve in- 
itial on back piece, a little down 
from center. Punch lacing slits 
3/32” from edges. Lace three 
sides then slide in the plastic 
piece under the diamond. Slide 
your bill, folded as shown, under 
the window so the figure centers 
in the diamond. Finish lacing and 
insert eyelet for the key chain. 
If you have small steel letter 
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ae 


PLASTIC 


WALLET 
W/NDOW 


punches, add an “A” where 
shown to make the charm more 
closely resemble the ace of dia- 
monds. 

3. Warning: If you make these 
charms for friends and put only 
half of a bill in each one you will 
save money, but you are apt to 
lose your friends if they need a 
buck real bad. 
























CATALOG 


“QUARTER-HORSE” BAG KITS — By KIRKPATRICK! 

THE DIPLOMAT: 1114," long, 9!/." high, 4!/." high handle, 2!/," thick. Opens to 
71/4," horn handle. Instructions — Kit — Complete .... 10.25 
WEEK END: 9!/," long, 6!/."x3". Kit, complete ready carved 7.80 
Kits have Pockets, Patterns, Lining Strap & Clasps. 


FREE 
CATALOG 
On 














v 
Swivel cuts already in leather. 


KIRKPATRICK LEATHER CO. 
Box 637-All Gainesville, Texas 
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New bag Patterns 


By HARVEY L. FRICK 


The style trend in women’s 
bags, like that of their hats (and 
perhaps other items of apparel), 
strikes this inexpert observer as 
highly chaotic or amorphous, 
which may be regarded as a most 
wholesome state of affairs, for it 
suggests that the fair sex is break- 
ing an old bondage in favor of a 
new one. 


The old bondage was a desire 
to be like everybody else, a type 
of fetter which still nails so many 
males to neckties and long tails. 

The new bondage is more 
fetching: it is something of a 
frantic desire to be different 
from everybody else, which, inci- 
dentally, is so titillating that it 
prompts some of the fettered 


FRONT VIEW OF Another bag from the Rochester exhibit. Note 
that snap fasteners are hidden. A sleek design which was accord- 


ed loving attention. (DESIGN D.) 
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males to throw away both their 
neckties and long tails. 

But is there a trend in all of 
this happy confusion? 

Casual observation answers de- 
cidedly yes, and Rochester (the 
Assembly, of course) definitely 
confirmed this verdict. It is a 
trend of powerful moment in all 
the crafts and in all the arts: a 
demand for greater simplicity of 
line, of figure, and of design, with 
due regards for medium and func- 
tion. 

For the leather craftsman or 
artist this means less tooling and 
less carving, very little if any 
painting, but more attention to 
such treatment as will bring out 
the natural beauty of the leather, 
and a proper balance of design 
and function. 

Furthermore, it also means less 
lacing. 

In view of this trend, the very 
warm reception given our exhibit 
and demonstrations (at the As- 


sembly) is understandable: we 
had simply hit a couple of bull’s 
eyes in a powerful trend. 

Before our last article had 
reached the press (Leather Bags 
without Lacing or Sewing, Vol. 1, 
No. 4, this magazine) somebody 
had declared the idea well enough 
for camera and utility bags but 
questioned that anybody could 
ever make a bag that a woman 
would carry without using either 
lacing or sewing. 

Our answer was in the exhibit, 
and here are several examples of 
widely different types. 

The basic construction of all 
of these bags is the same as that 
described in the previous issue 
of this magazine. Would you like 
similar articles on these bags in 
future issues? If so, please ad- 
vise us of your choices. And may 
we have your suggestions for 
other styles? Just drop a note to 
us or to the editor of this maga- 
zine. Your wishes will guide us. 





¥ 6000S 
BS O06 








SECOND VIEW of large bag from Rochester exhibit. Note that 
bag is open, showing ready accessibility of the first pocket and 
great depth of second pocket. Size is 12° x 10”. (Design D.) 
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Leathercraft 


\ Tool Sets 


featuring... 


@ Precision-made tools. 

@ Universal Handles with Inter. 
changeable Parts. 

@ Lowest cost. 






No. 90L 
MODELING SET 
2 double chuck handles with 6 inter- 


changeable modeling points. Transpar- 
ent storage case. $2.00 


No.93L “Se 
TOOL CHEST med 

Universal handle with 5 tools, 2 double 
chuck handles with 6 modeling points, 


swivel cutter chuck handle with 3 blades. 
Fitted wood chest. $9.00 


No. 951 
TOOL SET 


Universal handle with 5 Leathercraft 
tools. Plastic case. $3.60 








No. 91L SWIVEL CUTTER SET 


Swivel cutter chuck handle with 3 
blades. $3.00 


FREE! Illustrated 
brochure on complete 
line of X-acto 
> Leathercraft Tools 
* _ and Sets. 


X-ACTO, INC. 
48-418 Van Dom Street 
Long Island City 1, N. ¥. 
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FASHIONCRAFT FORMULAS oy sx masa 


Small Billfold from Larger Scraps 


ACTUAL SIZE 


O 


SNAP 





Many men do not like a con- 
ventional large billfold but do 
like a cover for their bills. For 
these men I make a miniature 
billfold out of larger light weight 
leathers. The pattern is very 
simple and takes only a few 
minutes to make up. I crease the 
edges, and crease the fold (dot- 
ted) lines and then add one snap 
and the billfold is complete. 





Making 
Leather Flowers 


Whenever I have any cuttings 
from soft leather I save it for my 
“Flower making box.” I use leath- 
er flowers for almost all trims— 
felt and leather skirts, tote bags, 
burlap or felt shopping bags, hats, 
earrings, pins, etc. To make a 





Roll edge—Wrap 
and cement as 


you roll. 
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FASHIONCRAFT FORMULAS — Continued 


flower you start with a circle, 
using the size you want for your 
flower. You then shape petals 
according to the type of flower 
you wish to make. For rose buds 
you need four petals—for mums 
I use sixteen, and point the ends. 

The rough sketches show what 
I mean. One type of flower is 
made from one fourth of a circle, 
using two different sizes. These 
are not sewed or cemented flat 
but are flat only at the point— 
flaring out as the petal is attach- 
ed. Stems are narrow straight 
pieces, and leaves are cut any 
way you wish. 

Bright colored burlap shopping 
bags made with the leather flow- 
er trims are very simple to make 
—they may be fashioned as an 
ordinary shopping bag, or made 
in a tote style. I use metal tote 
handles, or put thongs through 
grommets. These sell literally 
like “hot cakes”. Felt in bright 
colors makes a more expensive 
large tote, and I use the bright 
colors in moccasin suede for a 
luxury shopping bag. 


MORE FORMULAS 


To save many hours of time in 
beveling try a deerfoot modeler 
attachment in a Burgess Vibro- 
Graver. The Vibro-tool will work 
the same but is more heavy and 
not as easy to use. This does a 
smooth job, quickly and easily. 

Don’t ruin beautiful leather 
with a cheap lining or lacing. 
Use the best, and your finished 
item will be worth more. 

If your styles are modern, your 
craftsmanship and materials of 
the best quality, try selling two 
bags to the most exclusive shop 
you know of. If your item is right 
you will soon be getting repeat 
orders. If not, they will tell you 
how to improve it. 

Because I have trouble keeping 
up with my orders I work on at 
least two handbags at once. I 
carve at one time, then skive, 
gouge and shape. Fasten with 
felt padded clip type clothes-pins 
and leave to dry. While they are 
drying complete the linings, as- 


semble hardware and cut two 
more. I always have some lacing 
on hand to do in odd moments, 
too. These are all time-savers for 
the craftsman who must make 
every minute count. 


Use a pantograph to change the 
size of your designs. I enlarge 
many wallet patterns for picture 
use this wey, as well as using it 
for enlarging snapshots of build- 
ings which I wish to use as a basis 
for a carved picture. 





FRICK DIES 


made of select hardwoods for 
the newest in leather tooling. 


Two basic dies ........ $1.00 
Assortment of 5 dies. . . . $2.00 
Kit of 10 dies ......... $3.00 


With instructions for use. 
At your dealer's or order from 


H. FRICK 


9951 Chatham St., Detroit 39, Mich. 














Here's. K Book You NEED 


| EASY enough for a beginner to 

e follow, advanced enough for 
professional's use and refer- 
ence. 


2 TESTED instruction as used in 
s advanced classes of bag and 
accessory making. 


3 GET this complete work on the 

e broad subject of handbag mak- 
ing and design . . . the ONLY 
book devoted exclusively to 
bags and accessories. 


P. O. Box 1386 








First Published At $3.00 


REPRINTED 
COMPLETE 


... At A Price Everyone Can Afford! 


4 GIVE your bags, belts, wallets 
e and all accessories that PRO- 
FESSIONAL LOOK .. . by 
following the thorough instruc- 
tions and detailed diagrams 
shown throughout the book. 


5 NOW published in 48 page 

e edition ... complete with pat- 
terns in scale . . . at ONE- 
THIRD former price. 


Order plenty TODAY 
At $1 Each From 


The LEATHER CRAFTSMAN 


Fort Worth 1, Texas 
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How A Teen-Age Fad Grew 


I. CROSSED SABRES 


Over a year ago, LEATHER- 
CRAFT NEWS, the tabloid paper 
which paved the way for this 
publication, published this mater- 
ial about crossed sabre lapel or- 
naments: 











A pair of ordinary pins, four 
pearl and six black beads, and a 
couple of pieces of scrap lace in 
natural color are the materials 
used to make these crossed sabre 
ornaments. I do a heck of a busi- 
ness selling these ornaments for 
a quarter a pair. 

Garland Jones 
Wichita, Kansas 





Among the readers of LEATH- 
ERCRAFT NEWS were many 
New Orleans, La. craftsmen. In 
particular, a New Orleans high 
school group were readers of the 


paper. 

In the fall of 1956, a national 
consumer magazine of wide cir- 
culation published an article 
about crossed sabres, as shown 
in LEATHERCRAFT NEWS and 
showing the signals used by the 





New Orleans high school stu- 
dents. 


During the winter of 1956-57 
another national magazine, of 
even greater circulation, printed 
the crossed sabres story with the 
same signals. This publication 
gave Texas as the starting point 
of the popular fad. 

This year, April first issue of 
LIFE magazine contained a story 
illustrated with big, clear crossed 
sabres, same signals. This publi- 
cation gave San Diego, Califor- 
nia, credit for starting the fad 
and further said that the fad was 
spreading up the coast to Los 
Angeles and Hollywood. The edi- 
tors of LIFE were barraged with 
letters reporting that the fad had 
started earlier and in many other 
parts of the country . . . as shown 
by LIFE’S April 22 issue. 


CASH FOR CROSSED SABRES 

It is interesting to note that the 
first maker of these ornaments 
got 25 cents each for them. The 
San Diego guys and gals, as re- 
ported by LIFE, were charging 
only 15 cents. Of course, the cost 
of materials is very low. If you 
have as large a market as these 
news stories indicate, 15 cents is 
still a good selling price. Wonder 
if our Wichita reader is still get- 
ting a quarter for his? 





New Fads For Teen-Agers 


Readers of THE LEATHER 
CRAFTSMEN create many nov- 
elties that take on quickly in their 








own localities. With publicity 
such as crossed sabres got, these 
new teen age novelties may also 
spread across the nation. 
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Teen-Agers going steady are 
now wearing dog collar type 
ankle bracelets in a wide variety 
of leathers, colors and designs. 
Some use buckles, but snaps work 
better. 

The length of the anklet is 
about 11 inches, but depends on 
measurements of the persons 
wearing them. Use the porpor- 
tions shown beiow so that the 
names will be on the outside of 
the ankle and snap will be on 
the back. 

Sketch No. 1 of 4 oz. tooling 
calf. 

Sketch No. 2 of suede with 
name plate of calf stitched on. 

Sketch No. 3 is filigreed calf 
and suede. 

Boy Scouts use the same pat- 
tern for arm bracelets. Bead work 
may be incorporated with the 
leather. 

Vern Allen 
Memphis, Tenn. 








Here is an idea that is going 
over big with teen-agers: 

I’m sure you have seen the 
trade mark label on the back of 
jeans, such as LEE, WRANGLER, 
etc. Well, on the opposite side 
I sewed on a piece of natural 
tooling calf about 244” by 344”. 
Any little saying can be written 
on with a ball point modeler or 
an empty ball point pen. The 
boys like “Single and Happy.” 
Then I punch two holes in each 
corner to sew the leather to the 
jeans. Finally, I protect the lea- 
ther with a finisher, such as 
Neat-Lac or Tan-Kot. 

I’ve had dozens of orders for 
these labels and it has solved 
my problem of using up scraps. 

I learned leathercraft while in 
the University of Minnesota 
Heart Hospital being treated for 
a case of rheumatic fever. I like 
leathercraft both for enjoyment 
and the extra money I can make 
without much physical effort. 

James Moening 
Melrose, Minn. 
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Teen-Age Fads 


Continued 





One of the best liked items I 
sell can be made from scraps of 
leather. Teen agers, espcially, 
like to hang these leather dice 
in their automobiles and their 
rooms. Sometimes I put little 
bells inside the dice to make 
noise. Here’s how you make the 
dice: 

Six pieces of leather are cut 
square. Two by two inches is 
a good average size. An even 
amount of lacing holes is punched 
on each side for lacing with any 
lace you have on hand, using a 
whip stitch. One end of the lac- 
ing is left out to hang the dice 
by. 

A contrasting color of leather 
may be used for the dots, which 
are then rubber cemented to the 
blocks on the inside, to show 
through holes previously punch- 
ed with a 3/8ths inch punch. An- 
other way of making dots is to 
tool and dye them with leather 
dye. 

My group of Camp Fire Girls 
have been very successful in 
making these dice, so it should 
be fairly simple for grown-ups to 
make them. 


Diana Elliott 
Laytonville, Calif. 


Pattern for a 
BOY’S BELT 


This is a design for a 1” boy’s 
belt. 

Cut dividing lines 112” apart 
and cut brands with swivel knife. 
Bevel enough to open the cuts. 
Crease edges. 


Then take a fine brush and 
dye inside the cuts. For example, 
on one belt I dyed the lines 
brown and the brands red. Use 
your favorite leather finish and 
slick edges. 

These belts are especially nice 
if you can use local brands. In 
the center of the back I put the 
boy’s initials. 

Several belts can easily be 
made in an afternoon. This would 
be a good project for youngsters. 


Mrs. C. E. MacCannell 
Bremerton, Washington 
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One of the nicest smaller items 
that can be made from scraps is 
the postage stamp holder shown 
above. This can be cut from 
scraps or from the leftover piece 
from the center of the picture 
window in a wallet. All that 
needs to be done to this leftover 
piece is to round the corners, fold 


‘in the center, crease the edge 


and ... if you wish... carve a 
small design. 

When finished to match the in- 
side of a wallet or billfold, I have 
found this item helps make the 
sale. 

Don Hevland 
Binghampton, N. Y. 
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People 60 to 80: 
Tear Out This Ad 


. and mail it today to find out 
how you can still apply for a 
$1,000 life insurance policy to 
help take care of final expenses 
without burdening your family. 


You handle the entire transac- 
tion by mail with OLD AMERI- 
CAN of KANSAS CITY. No obli- 
gation. No one will call on you! 


Write today, simply giving 
your name, address and age. Mail 
to Old American Ins. Co., 1 West 
9th, Dept. L794M, Kansas City, 
Mo. 





TORN YOUR 
SCRAPS 





INTO DOLLARS... 2 











FREE! 


Hm CRAFTS CATALOG 





THE KEY TO A 
SUCCESSFUL CRAFTS 
PROGRAM 

DAY CAMPS 
HOME DEMONSTRATION 
SCHOOLS cives 
SUMMER CAMPS scours 
VACATION BIBLE CLASSES HOSPITALS 


ALSO WRITE FOR FREE CRAFT MOVIES 


AMERICAN HANDICRAFTS CO. 


om :.0) Ger va'h &: FORT WORTH, TEXAS 





Clever Uses for Leather Scraps 
in 


PACK-0-FUN 


The ONLY 
Scrapcraft 
Magazine. 


Animated Annie Mule, a typical PACK-O-FUN 
Scrapcraft project, uses up spools, corks, ice 
cream spoons. Perk up with scrap leather ears, 
mane and tail! 
No matter what the scrap item, you'll find 
ways to use it in PACK-O-FUN. What a variety 
of tested projects, guaranteed FRESH AND 
DIFFERENT, for making clever, useful articles 
. + gifts, toys, novelties, gadgets from sur- 
plus bits of leather and other material! 
GET COMPLETELY NEW IDEAS, patterns, 
designs for making lapel pins, bookmarks, 
neckerchief slides. Combine leather or other 
scrap with common discards like cans, hangers, 
bottles, wood, boxes. Make fascinating Flip- 
Flop Blocks, using leather scraps and wood 
squares, or attractive desk accessories. 
On many PACK-O-FUN projects, leather scraps 
oan replace material . re 
suggested, INCREASING 
DURABILITY. 
Subscribe N O W to 
PACK-O-FUN! Learn to 
USE ALL those precious 
scraps you SAVE! Spe- 
cial seasonal and holl- 
day help in each issue, 


SEND $450 for 10 


ONLY Big Issues 


PACK-O-FUN 

741 Devon Ave. Dept. LC 

_ Park Ridge, WW). 

C) Enclosed is $1.50 for 1 year. 

{JI enclose $3.50 for 3 years PLUS FREE 
Skit Book, “Laugh Awhile SKITS and 
STUNTS,” regular 50c value. 

Dh. ... ostheaMtamaad we addekbn cus eaiatandenkin 

ADDRESS ae a 

CITY 
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“FUR” FLOWER 
Here’s a different type of flow- 
er to wear with your haircalf 
ensemble ... or on a fur coat. 
The petals are first cut from 
haircalf, then mounted on wire, 
which is covered with strong, 
white paper. Ends of the wire are 
cemented to each petal. Then the 
back of the petal is covered with 
buckram so the wires do not 
show. After arranging the petals 
to make your favorite flower, the 
wires are twisted together and 
a pin (jeweler’s finding) is at- 
tached by winding white cloth 
around both the back of the pin 
and the twisted wires. 
Mrs. Wm. L. Neeter 


Middletown, Pa. 








“BOOT” EARRINGS 


These charming earrings use 
even small leftover pieces of hair 
calf. Cut them in the shape of 
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I find that small pieces of carv- 
ing leather can be used to make 
hair clips when carved, tooled or 
stamped with a floral design as 
shown here. In this picture, one is 
used as a companion for the little 
pony clip, which I bought in kit 
form. 

After I have finished making 
the clip, I attach a barrette by 
glueing it to the leather on the 
flesh side. 
Mrs. Margaret Cantrall 
Ten Sleep, Wyoming 





boots, approximately the size 
shown here, and cement earring 
findings to the back. Then cover 
over the back with a lightweight 
piece of leather. You’ll find this 
item so popular you may have to 
cut up whole hides to supply the 
demand! 





Pat McGee 
Fort Worth, Texas 

















=Classified Ads= 


You may find here the goods, services or 
opportunities you have been looking for. 
Write to the advertisers direct. 


RATES 


25c Per Word, Per Insertion, $3.00 Minimum 
Charge (or 12 Words). Type will be set, 
from your copy, no proofs sent. 
Send Cash With Order To: 

Classified Advertising Dept. 

THE LEATHER CRAFTSMAN 

P. O. Box 1386 

Fort Worth, Texas 
Display Advertising Rates On Request. 





AGENTS WANTED 


Area Distributors wanted. Trade inquiries too. 
Top quality low cost genuine skin Chamois. 
Fine opening. CHAMTANA 2L, Hudson Falls, 
N. Y. 








ARTS & ART SUPPLIES 


TEXTILE STENCILS, Patterns! Catalog, sample 
25c. Wolgrams, Rt. 4, Box 186-C, Pueblo, Colo. 





INSTRUCTION 


LEATHERCRAFT classes for beginners and 
advanced students, also fly tying. Vacation 
resort area. Free information. Saddle Shop, 
South Fork, Colorado. 








HANDWRITING ANALYSIS. Request free bro- 
chure with convict script lesson. DeWitbe 
Lucas, 2419 Sunset Boulevard, Los Angeles 26, 
California. 








HOW and WHERE to sell your Handicraft 
profitably. Write: Continental Publishers, 192 
N. Clark, Chicago 1, Illinois. 








HUMMEL GLOVE AND BAG STUDIO, 161 Co- 
lumbus Ave., New York 23, N. Y., TRafalgar 
4-4690. Day. Evening, Private, Group courses 
in DESIGNING & MAKING GLOVES, BELTS, 
BAGS, ACCESSORIES. 


INVENTIONS WANTED 


INVENTORS, don’t sell your invention, Patented 
or unpatented until you receive our offer, write 
Cowgill, Box 298, Marion, Ohio. 











JEWELRY 


SEMI-PRECIOUS GEMS, IVORY, EBONY, CU- 
RIOSA! Fascinating list free. SAM KRAMER, 
29 W. 8th St., New York City, 11. 








LEATHERCRAFT 





BUSINESS OPPORTUNITIES 


CASH MARKETS for your Handicrafts! Thru, 
“TRADING POST MAGAZINE.” Sample 25c. 
Thorne’s, 525 Dewey, Jackson 23, Mich. 











WHY PAY RETAIL—BUY WHOLESALE. Send 
$2 for 1957-1958 Membership and WHOLESALE 
CATALOG, Now to . . . WHOLESALE BUYERS 
LEAGUE OF AMERICA, 1734 S. W. 3ist Street, 
Birmingham 11, Alabama. 


BUCKLES—For leather belts, $2.00 cash for one 
dozen assortment of sizes 1%” to 146”. Prepaid. 
Joe Krogh, 5073 West Pico Bivd., Los Angeles, 
California. 





SEND 25c for SKIL-CRAFTS tremendous Leath- 
ercraft Catalog. (Refunded with first order). 
Finest Kits, Tools, and Leathers available. 
Introductory offer of FREE billfold or teeny 
purse kit with first purchase. SKIL-CRAFTS, 
BOX 167, Jcplin, Missouri. 





SPACE FOR RENT. Ideal location for Leather- 
craft; Stamp; Minerai, etc. shop. With growing 
Hobby Center. Experienced, References. Knapp’s 
Trains and Science, 2525 Honolulu, Montrose, 
California. 





EXTRA MONEY Preparing and Mailing Litera- 
ture, Free Details, Gul, 1815 Meyers, Lombard, 
Ill., Dept. 42. 





Make Figurines; Rebuild Batteries; Repair 
Dolls. Catalogue of ‘60 Ideas” FREE. Univer- 
sal; Box 1076-LC, Peoria, Il. 





COINS 


SELLING Coin Collectors supplies: Popular 
albums, Whitman Folders, books, etc. Buying 
Indian Head Pennies. Paying 4c each for com- 
mon dates, average condition. Send insured. 
Vemo Wright, Route 4, Shelby, North Carolina. 








SELLING LINCOLN CENTS, 1910-S, 1913-8, 
1921-S, 1923-S, 1924-S all for $2.00. Gasser, Box 
$4615C, Los Angeles 34, California. 








EDUCATIONAL OPPORTUNITIES 


LEARN WHILE ASLEEP! Details free. Sleep- 
Learning Research Association, P. O. Box 610- 
LE, Omaha 1, Nebraska. 


GLASS EYES 


EYES FOR ANIMALS. BIRDS, FISH, AND 
DOLLS—For leather novelties. SCHOEPFER, 
100 WEST 31st, New York 1, N. Y¥. 


HELP WANTED 


FLORIDA—Actual Current Listings, jobs, hous- 
ing, food prices. $1.00, Carl Baughman, 2221 
Cerliss, Desk A-T, Orlando, Florida. 


HOBBIES 


FREE CATALOG, PROFITABLE HOBBIES, 
Metals, reed, woodenware, plastics, many 
others. Write American Handicrafts Co., Box 
1479—BE, Fort Worth, Texas. 























FREE “Do-It-Yourself” Leathercraft Catalog, 
Tandy Leather Co., Box 791-A24, Fort Worth, 
Texas. 





FREE Big leathercraft and tool catalog, Louis 
Jones Co., 304-D Main St., Fort Worth, Texas. 








MAKE MONEY with Scott’s Leather Lacing 
Machines. Address: 913 S. Lake Street, Los 
Angeles 6, California. 





FREE Catalog on leathercraft kits to: Leather- 
crafters, dealers, jobbers, teachers or quantity 
buyers. Kirkpatrick Leather Co., Box 637—All, 
Gainesville, Texas. 

STYLECRAFT Sure Fire hits. ‘“Pre-traced” 
leather kits. Handbags, billfolds. Filigree belts, 
over fifty other projects. Patterns on leather. 
Why trace? Just carve, assemble and lace. 
Large assortment “pre-carved” kits also avail- 
able. Send 25c for catalog, free folder. Re- 
funded first order. Apache Leather Company, 
2804 E. Washington St., Phoenix, Arizona. 





FREE Leathercraft, Copper, Silversmith, Cata- 
logue. Complete Do-It-Yourself Kits, Handbags, 
Belts, Billfolds and many others. Leathers, 
Tools, and Supplies. Art Handicrafts L. C., 194 
William St., New York 38, N. Y. 





LEATHER PAPER WEIGHT, magnified glass 
dome. Send $1.00. Jerarts, 5744 Tujunga Avenue, 
North Hollywood, Calif. 





LEATHER GOODS 


BULI.WHIPS, Genuine leather, 12 feet long 
with revolving handie, and red color, only 
$10.00 each post paid. Nobby Harness Co., 306 
Main Street, Fort Worth, Texas. 








MONEY-MAKING OPPORTUNITIES 


QUICK Money Maker. Easy handwork makes 
fast-selling useful articles. Sample Free. An- 
derson Leather Co., Brockton 64, Mass. 














DEALERS .WANTED. Excellent profits. Sell 
our popular-priced custom-made Buscadero out- 
fits, holsters, belts. Send for catalog and 
dealers’ prices. Dale Myres, Box 7292C, El 
Paso, Texas. 





INDIAN RELICS 


MUSIC INSTRUCTION 





GOOD ARROWHEADS, Doz.—$3.50. List for 
stamp. Also buy or trade. Charles Rhoton Jr., 
Box 152, Keyes, Okla. 


SONGPOEMS and lyrics wanted. Mail to: Tin 
Pan Alley, Inc., 1650 Broadway, New York, 19, 
x. TD. 
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Drake's Leathercraft Company 
Stocking the most complete line of Leather- 
craft Supplies in the West. 
Jobber-Distributor 
Wholesale and Retail 
Billfold Liner and Lacing Manufacturer 
Write for free Catalog. 
6300 Whittier Blvd. 
Los Angeles 22, Calif. 











OF INTEREST TO WOMEN 


STAMPED LINENS FOR EMBROIDERY OR 
PAINTING. Buy direct from manufacturer and 
save. Send for FREE catalog. MERRIBEE, 16 
West 19th St., Dept. 405, New York 11, N. Y. 








WEAVE RUGS—Make Big Profits—No experi- 
ence necessary! Free catalog, sample card, and 
low prices on carpet warp, rug filler, looms, 
parts, inexpensive beam counter. If you have 
loom—xive make, weaving width please. OR. 
RUG COMPANY, Dept. 7775, Lima, Ohio 


$200. MONTHLY POSSIBLE, Sewing Babywear! 
No house selling! Send stamped, addressed 
envelope. Babygay, Warsaw 91, Indiana. 





$2.00 HOURLY possible doing light assembly 
work at home. Experience unnecessary. Sanco 
Mfg. Co., 8507-FW West Third, Los Angeles 
48, California. 


SEW BABY SHOES at home! $40 week possible. 
We contact stores for you. Tiny-Tot, Gallipolis 
55, Ohio. 





PATTERNS 


NEW Rub-On Billfold patterns, 50c, postpaid, 
FREE Catalog, Satisfaction GUARANTEED, 
Kirkpatrick Leather Co., Box 637-Al2, Gaines- 
ville, Texas. 





NEW CATALOG—1668 individually artist-drawn 
home workshop patterns l0c. CRAFTPLANS, 
1322-L Wabash, Chicago 5, Illinois. 





FREE PATTERNS. Sensational Monkey Toy 
made from Red Heel Socks, NELSON KNIT- 
TING COMPANY, ROCKFORD, ILLINOIS. 


PERIODICALS 


SAMPLE 30c COPY OF “THE AQUARIUM.” 
Send 10c to 12th & Cherry Streets, Philadelphia 
7, Pa. 














PRINTING 


500 NAME AND ADDRESS STICKERS $1.00; 
1000 BUSINESS CARDS $2.95. KAY, BOX 1723, 
MILWAUKEE 1, WISC. 





FREE SAMPLE, Business Cards. Hebron Press, 
6404 S.E. 14th Avenue, Portland 2, Oregon. 


PERSONAL STATIONERY, 100 sheets and 100 
matching envelopes $2.00, Armstrong, 52724 
Frances Road, South Bend 17, Indiana. 


RADIO AND TV 


NEW STEROPHONIC SOUND, First pocket 
AM-FM-Shortwave Ekeradio, 646 North Fair 
Oaks, Pasadena, Ca;ifornia. 


REMAILS 


LETTERS REMAILED 25c, 6—$1.00. Schler, Box 
2461, Hollywood 28, California. 


RUBBER STAMPS 


SPECIAL! RUBBER STAMP. Cushion mounted, 
indexed, 3 line, Dollar Bill. Raymond, Box 1044, 
Kalamazoo, Michigan. 


WANTED 


WANTED: Old iron hitching posts and cld tin 
tobacco tags.—R. F. French, 507'¢ Bighiland 
Drive, Marshalltown, Iowa. 


WHOLESALE 


BIG WHOLESALE CATALOG. 20% to 70% dis- 
count on Nationally advertised merchandise. 
Watches, cameras, appliances, tools, and jewel- 
ry Catalog $1.00 (refunded on your first order). 
R&R Sales, L 833, Westover Drive, Danville, 
Virginia. 
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SAVE TIME 


@ SAVE MONEY 
Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


ALABAMA 
Birmingham, 1400 Second Ave., No....... 54-7405 
ARIZONA 
Phoenix, 1006 No. Central .... ...... AL-36382 
ARKANSAS 
Fort Smith, 519 Townson Ave. ....SUnset 2-6366 
Little Rock, 922 Main St.....FRranklin 4-3939 
CALIFORNIA 
Fresno, 2117 Inyo St. ........... AMherst 4-2390 
Los Angeles, 2514 W. 7th St. ........ DU-38474 
Sacramento, 1313 Jay St. ...... ....-HU1-1167 
San Diego, 936 2nd Ave. .............. BE9-3789 
San Francisco, 1110 Mission St. ...... HE-10934 
COLORADO 
Denver, 1535 Broadway .......... AComa 2-0323 
Pueblo, 104 E. Fourth St. ............. LI 2-1472 
DISTRICT OF COLUMBIA 
Washington, D.C., 1741 Connecticut 
Pe MER Covctacceednveceeees North 17-8737 
FLORIDA 
Jacksonville, 609 Laura St. .......... EL 3-0850 
Tampa, 307 B. Tyler Bb. ....cccccccccs 2-7666 
Miami, 278 W. Plagler .............. PR 4-1002 
GEORGIA 
Atlanta, 240 Spring St., N.W. ...JAckson 3-3202 
HAWAII 
Honolulu, 846 So. Beretania .......... 50-1568 
ILLINOIS 
Chicago, 182 No. Wabash ............ DE 2-0322 
INDIANA 
Indianapolis, 321 E. Washington MElrose 2-1292 
IDAHO 
Se ee DO UE. bcccne cacceuenes 4-3831 
IOWA 


Davenport, 317 W. Srd St. =... 2. oes 6-3931 
Des Moines, 606 Mulberry St. ..ATlantic 2-7450 


KANSAS 
Wichita, 110 East 2nd St. ........ AM 11-9732 
KENTUCKY 
Louisville, 214 South 3rd ........ JUniper 3-2282 
LOUISANA 
New Orleans, 114 Chartres ............ MA 1339 
Shreveport, 406 Spring St. .............. 3-3223 
MARYLAND 
Baltimore, 311 N. Eutaw ..LExington 9-4558 
MASSACHUSETTS 
Boston, 749 Boylston .......... . .KE 6-3663 
MICHIGAN 
Detroit, 4823 Woodward Ave......... TE 1-6652 
MINNESOTA 
Duluth, 23 No. Lake Ave. ..RAndolph 17-5248 
Minneapolis, 1412 Hennepin Ave. ..FPE 8-4834 
St. Paul, 191 E. 8th St. .......... CApitol 2-1121 
MISSISSIPPI 
Jackson, 113 South Roach St. ........ 3-0917 
MISSOURI 
Kansas City, 1219 Grand Ave. .. VI 2-4792 
Springfield, 301 Walnut ................ 5-2800 
St. Louis, 32217 Olive St. .......... MAin 1-4220 
MONTANA 
Missoula, 624 So. Higgins ................ 9-1533 
NEBRASKA 
Omaha, 1814 St. Mary Ave. ............ JA-5747 
NEW JERSEY 
Newark, 137 bene ye St. ....MItchell 2-8442 
EW MEXICO 
Albuquerque, 416 Ind ike MEE cncceneses 3-0383 
NEW YORK 
Albany, 14 Central Ave. ............ AL 4-8998 
Buffalo, 905 Main St. .........cccceee EL-2538 
New York City, 33-35 
Bast 14th St. ........ccceeees ORegon 5-7610 
White Plains, 94 E. Post Road ...... WH 8-5892 
Jamaica, L.I., 89-14A Sutphin 
E. 5:44¢5000 ciehamtaiineendl OLympia 17-1911 
NORTH CAROLINA 
Charlotte, 228 N. College ...... PRanklin 5-2326 
OHIO 
Cincinnati, 911 Main St. ............ MA 1-3093 
Cleveland, 1278 Ontario St. ..SUperior 1-5336 
Columbus, 140 East Gay St. .......... CA 4-9333 
OKLAHOMA 
Oklahoma City, 422 W. Grand ..CEntral 2-9253 
Tulsa, 1517 So. Harvard ...... MAdison 6-3117 
OREGON 
Portland, 1227 SW Fifth Ave. ...... CA 71-7252 
PENNSYLVANIA 
Philadelphia, 1204 Walnut ............ PE 5-7582 
Pittsburgh, 314 Boulevard 
OL TE Be  dectittescsn. <cvedves GR 1-9717 
Scranion, 311 N. Washington 
. « <ddeneacediiaechsnsase Diamond 2-6691 
TENNESSEE 
Knoxville, 1205 N. Central St. .......... 2-5062 


Memphis, 254 Madison .. ........... JA 17-3457 


42 The Leather Craftsman 


bl th eh i till 





you cet IDEAS From 





BI-MONTHLY MAGAZINE 


MONEY MAKING IDEAS 
For Making Your Own 


BILLFOLDS 
HANDBAGS 
HOLSTERS 
BELTS 
CASES 
GEAR 
ETC. 









FREE 


Saddler’s 
Hand Stamp 


As pictured above, 4” long, 
steel “Collector's Item” 


WITH YOUR SUBSCRIPTION 


for 1 YEAR only $2.00 


CHOOSE 
From This List 


Camouflage No. 353, 437, 829, 833. 
Background No. 109, 110, 115, 700. 
Seeder No. 345!/2, 346, 865. 
Stop No. 307, 358, 712. 
Flower Centers No. 545, 546. 
Ribbed Shader No. 740, 
Smooth Shader No. 925 
Basket Weave No. 506, 

Fluer de Lis No. 509 
Geometric No. 535, Border No. 603. 


USE POST CARD 
Bound In This Issue 
MAIL TODAY! 








TEXAS 
Amarillo, 426 So. Taylor St. ...... DRake 6-9561 
Austin, 413 W. 6th St. ...... GReenwood 6-3043 
Beaumont, 835 Pearl St. ........ sseece 5-5206 
Big Spring, 1606 Gregg ............ AM 4-4471 
Corpus Christi, 108 N. Chaparral ..TUlip 4-1070 
Dallas, 106 S. Austin St. ...... Riverside 7-0971 
El Paso, 111 E. Overland .... .......... 2-5304 
Fort Worth, 300 Throckmorton St. ..ED 2-6383 
Houston, 1304 Dallas St. ............ CA 17-9666 
Lubbock, 1218 Avenue H ............ PO 3-3801 
San Antonio, 306 E. Commerce ...... CA 4-8221 
es ee Gy GD I  ddeeesc cvvesiocio’ 2-7739 
UTA 
Salt Lake City, 712 S. State St. ..ELgin 5-8239 
VIRGINIA 
Norfolk, 110 W. York St. ............ MA 2-8484 
WASHINGTON 
Seattle, 2024 Third Ave. .......... SEneca 5433 
Spokane, W928 Riverside ...... MAdison 4-8015 
Tacoma, 751 St. Helens Ave. ...BRoadway 1807 
WISCONSIN 
Green Bay, 306 W. Walnut St. .HEmlock 17-5287 
Milwaukee, 2439 3rd St. .......... LOcust 2-3240 
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GUILDS—From Page 4 


3580 Yonge Street, Toronto 12, 
Canada. 

Hamilton Leathercraft Guild, 
Mrs. Harold Wilson, Sec. 400 
Charlton Ave. W, Hamilton, 
Meets second Thursdays. 
Windsor Leathercrafters, G. C. 
Norman, Sec., 1187 Tecumseh 
Rd., East Windsor. Meets Mon- 
days and Fridays. 


Other guilds and associations 
of leather craftsmen are invited 
to send information about them- 
selves to: 


Editor 
The LEATHER CRAFTSMAN 
P O Box 1386 
Fort Worth, Texas 





WANTED 


_gnrie™ Part Time 
wert Leather Goods 


Factory 
Represen- 
tatives 


“case 


~~. 

Hand-tooled belts, billfolds, bags, and related 
items. Quality items, immediate delivery, good 
commissions, complete sales program 


on F 


CARDAT LEATHER GOODS CO. 


Box 791-LC Fort Worth, Texas 


Texas, N. M., Colo. & Ariz. Only 








LEATHERS & SUPPLIES 


Send today for our new 1957 Catalog 
featuring quality Oak Tanned Carving 
Leather, Tooling Calf, and 
many other fine Leathers 
for the Leather-Crafts- 
man. Also a complete 
line of the best in 
Leather-craft tools. 


Many other 
e Crafts listed in this new 116 page catalog. 
« Send 25¢ which will be refunded with first order. 


“CRAFTSMAN SUPPLY HOUSE 
* 25 BROWN’S AVENUE * SCOTTSVILLE, N. Y. 


SADDLE 
KITS! 


WRITE FOR 
| FREE INFOR- 
MATION TODAY 










OVER 60 YEARS OF EXPERIENCE 


NOBBY HARNESS CO. ED 5-1603 


306-LC MAIN ST., FORT WORTH, TEXAS 
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Cratftool Co. 


4921 EXPOSITION BLVD. 
LOS ANGELES 16, CALIF. 


AN OPEN LETTER TO OUR FRIENDS 








If you like our Doodle Pages perhaps you too will like our "Doodler's Club". 
Actually it is another way of saying thank you for using Craftools and Craftaids. 


AS A MEMBER HERE'S WHAT YOU WILL RECEIVE: 


1. Our Doodle Pages of the Month will be mailed to you promptly each 
month for a year. 


2. You will also receive a surprise bonus template for joining the "Club". 


3. Each member who enrolls another member will receive their choice of 
the bonus templates. These are exclusive designs for Doodle Club 
members and not just run-of-the-mill patterns. The only charge is 
fifteen cents for mailing and handling. 


4. "Letters to the Members" containing tips, hints, ideas, and suggestions 
sent in by the members to be shared by others will! be mailed out with 
the Doodle Pages. 


5. Other special mnuetias, sprimee, and privileges worth many times the 
cost. For instance the first Magnetic Picture Kit is now sold to members 
at $4.95. This kit will later on retail at $9.95. 


We wish you could all read the many nice letters received from members 
thanking us for asking them to join, and if you too wish to become a member of 
our Club just ons the form below and attach your check or money order 
for $1.50 and mai 


to us to receive your first of several pleasant surprises! 
Thank you. 


Sincerely yours for better craft, 


CRAFTOOL COMPANY, 


Craftool Co. 2° 


492) EXPOSITION BLVD, ." 
LOS ANGELES I6, CALIF, tall 


“gees 






By RN MUS Hahe 
R. H. McGahen 





Yes! | want to join the “‘Doodler’s Club."’ Here's my membership fee of $1.50. 
Start sending me those surprises by return mail. 


NAME Setieemitiatials 

















Please Print 
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( v Bound in This Issue 
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5 GLAMOROUS COLORS IN FINEST QUALITY LEATHER 


A delightful blend of style, comfort and 
glamour; genuine leather shoes to round out 
your leathercraft line. Make the trim high 
fashion Gypsie in only a few minutes. Make 
it to fit like a glove. 


HOW TO ORDER 
YOUR SIZE GYPSIES 


CHECK these exclusive features.... GYPSIES COME IN SIZES 


4, 5, 6, 7, 8, 9 
Exclusive molded cowhide sole if you wear Order 
Molded out of rugged flexible cowhide shoe size: Size 
sole leather to insure walking comfort a one 
anywhere. e My 
SPECIFY COLOR Tops precision cut from finest quality, PS 
glove soft moccasin leather or natural 7 Y%_C—8B—8/,A 
e Red or Palomino tooling calf. 84C—9B—9 A 
with Natural Sole Tops bound with matching gros’ grain 


i ribbon for longer wear... to prevent 
e Black or Turquoise stretch.* Shoes, bags, belts, 


with Black Sole Holes pre-punched—dguaranteed to Po i. aaah. 


match. er U-Do-It kits at 

¢ Natural Tool. Calf Easy to sew together. Tandys. Ask for 

with Natural Sole a | * (except natural tooling calf) = 68 page cata- 
Order Gypsies from your favorite Tandy 


NUIT 86Store. See page4 2 for complete listing. 











